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C.CHANDRASHEKAR

A school boy drew a beautiful picture of goddess Saraswathi
on the blackboard of a classroom while studying in Bangalore's
Kote High School. It was our auspicious day of Saraswathi pooja.
Spotting the talent of the boy, Chikkavenkatappa the drawing
teacher, patted the boy admiringly and had encouraging words
for him. Though the boy later became a student of science, he
did pursue painting / drawing since it was his pet subject. That
boy is none other than the famous artist C. Chandrashekar. Later,
through his friend and colleague P.C. Kumar, he got acquainted
with another well-known artist Hadpad. He learnt drawing in the
Ken School of Art and then moved over to poet Rabrindranath
Tagore's Shanthiniketan for professional training and higher studies.
Although Chandrashekar has earned name and fame in the world
of drawing / painting, he holds Hadpad's Art School in high
esteem. He observes : "To us Hadpad is the sole Guru and Ken
School of Art is a seat of Learning. They did not just teach us
drawing here but also taught us about social responsibilities.
Moreover Hadpad was a man who knew about politics,
economics, sociology, literature, drama, drawing, dainting, music
etc. He would not only talk about all these at length but invited
experts on each of these disciplines and made them deliver special
lectures. It's because of such exercises, we were able to know
about various disciplines and this helped us grow".

Chandrashekar who had learnt to draw under the guidance of
late Hadpad, constantly sought to learn new things and taught
them to other artists too. When the famous artist K.K. Hebbar
took over as the president of Lalitha Kala Academy, he declared
: "our artists should go out and learn more." Heeding to Hebbar's
words, Chandrashekar went to Shanthiniketan to learn more in
the field of graphics art. He volunteered to take up higher studies
since he strongly believed in the fact that if one goes out and
learns, new ideas would definitely emerge. Hence, he was able
to accommodate and generate new techniques and strategies in
the field of drawing and painting. The discussions, seminars and
workshops organised and well attended by professors of repute
at Shanthiniketan helped Chandrashekar shape his personality,
of a unique kind.
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Chandrashekar who was working as a drawing teacher in
Corporation High School, Bangalore for his livelihood, continued
with the same job for some more time even after his return from
Shanthiniketan. Inclining to spend more time and future fruitfully,
he tendered resignation to the job and started holding lecture
demos, workshops and camps on drawing and painting, teaching
graphics art etc., in various colleges. The "Art and Painting Fest"
which he organized in 1983, in a way triggered an arts and painting
revolution in Karnataka State. It is beyond doubt that the "Arts
and Painting Fest" which comprised sixteen artists, paved way
for the proliferation and growth of drawing and painting as an
important art in Karnataka state. Because of such a FEST, the
mushrooming of drawing schools took place and thousands of
artists flowered out of it. Though the education and awareness of
drawing was limited to places like Bangalore, Mysore, Dharwad,
Gulbarga, Davanagere, the "Art Fest" made it possible to exhibit
the drawings and paintings at taluk headquarters too. Incidentally,
there rested a widespread belief from the past twenty years or so
that drawing and painting was there just to enjoy and not for
studying. But the "Art FEST" prompted people to think seriously
about art too as an education. It was precisely this art awareness
which Chandrashekar created through his " Art Fest."

Hence, Chandrashekar's efforts should be landed for creating
this art awareness. It's a great contribution to the field of art/
drawing which not only enhanced the aesthetic sense but also
expanded the horizons of drawing and painting per se. When
Chandrashekar took over as the president of Lalitha Kala
Academy, he encouraged holding of "Art Fest" from time to time.
In a way one has to admire the vision and strength of
Chandrashekar for making Karnataka state look like a cohesive
unit in the field of art and artistry.

Chandrashekar's life as an artist / painter is multifaceted. His
paintings are packed with naturalism. But he does not allow that
naturalism to be just that but recreates it. A good artist will always
draw the onlooker's attention and thinking to natural things and
also not withhold any surprises. In fact, an artist shoulder shoulder
such a great responsibility. As his paintings succeed in capturing
the natural aspects, the social awareness that emerges out of his
paintings bring out the stark realities of universal nature applicable
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for all times. A creative work's dimensions are unlimited. But
what is of great importance is, to what extent a work of art
(painting in this case) has captured the inner and outer worlds,
the inter relations between the two and so forth. This is of vital
importance. -

Chandrashekar does not paint unnecessarily without a
purpose. The backdrop of his paintings are very crucial. Normally
the comprehension of a problem gets transformed into a creative
form through words. Its reverberations starts traversing in the
mind faster. Such shaping of forms are just not limited to painterg,
but for the whole world to perceive - through a via media that is
constantly in search - providing a shape and form in colours, to
be developed and realized. If such a medium and the artists social
pressures coalesce and issue forths a moulded shape and form,
the work can appeal to one and all. Basing on such a prior or
theoretical framework, Chandrashekar's paintings etches a shape
and form of its own. For instance well known forms all the world
over such as Egg, Stone, Book, Flowers are employed by him.
As the artist grows and develops, as the intensity of the problems
and conflicts is on the rise, such mediums instead of issuin g forth
the problem which the mind of the onlooker has comprehended,
Pushes him or her to get out of the problem visualized, paving
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way for new avenues to be explored and realized. Such is the
proposition of Chandrashekar's paintings. If one goes'a step
further, in "Stitch Series Paintings", though human relationships
create existential metaphysical anguish in us, life trudges along
taking recourse to compromises and adaptations. Sometimes we
can witnesses such compromises and adaptations picturized firmly
as seminal in his paintings. Imagine the reaction when such
compromises and adaptations emerge as a process of
experiencing truth ! Otherwise, the chance of delinking the
compromises and adaptations are on the high. Hence, in the
selection of Universal forms, artists are one step ahead of us and
hence they score over us. On the other hand, in the minds of the
people too, familiar material forms easily get perceived and remain
as permanent forms. Moreover whatever forms are available in
nature, man is quite conversant with them. But when an artist
selects and co-ordinates those forms, he deconstructs them. In
fact, Chandrashekar has excelled in such an enterprise because
in a form which he has seen and has painted it, the intension and
meaning of the picture painted is not easily available to us.
Moreover colour contrasts and space play a vital role here to
comprehend the picture. The painting issues forth new possible
meanings and places it in front of us. Since he interfaces natural
with the unnatural and ju......poses two themes in different forms,
multiple meanings emerge. Because of this, for an onlooker, the
social suffering and happiness (public) and individual pain and
happiness (private) criss cross and touch each other. The credit
and fame for de-individualizing the painting and making it a
sociological or societal work of art that exhibits universal trait
should go to Chandrashekar.

Another unique feature of Chandrashekar's .......... is the fact
that he explores the roots of his tradition and lineage and then
goes on to develop a dialogue, inspired by them. At the same
time, he engages himself with possible meanings that emerge under
certain sociological situations when one traces his or her own
roots. This kind of a dual enquiry occurs simultaneously at one
time and proceeds to an indepth examination of sociological
imbalances. His impatience gets reflected in his paintings very
subtely and is not conspicuous. Instead, a thin layer of assimilation
of colour contracts strike and pass through our mind as the strike
of aquick lightening. Because of this, the gist or summary of life
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which the picture symbolizes explicates a special meaning. This
special meaning again goes on to project life on two planes. As it
starts building up the picture of life and etches a form, it naturally
becomes an exercise of critically examining a culture per because
without a critical bent of mind, the production of a painting or a
picture is impossible. It is this kind of critical consciousness that
serves as a platform for creativity. Hence, Chandrashekar's
pictures serve as a tool of social consciousness. In a way, in his
pictures, one can view social concerns on a non-visual plane, as
a predominant motif than individual / personal preoccupation.
Incidentally, non-visuality is a gift to an artist. It works in two
ways - to escape from reality and two to express individuality. In
fact, Chandrashekar predominently makes use of the second kind.
The awareness that life cannot be grasped in totality and
perspicaciously, serve as a foundation for non-visual art forms.
Perhaps non-visuality provides more chance and room for colour
combination and co-ordination. Whether the artist has exercised
this opportunity under limited freedom or absolute freedom, he
will be in a dangling state of being and not being. Under the exalted
expression of an introvert, the shape which non-visual art forms
have undergone is a different one. Since excess of individualism
in the non-visual art resulted in the form of assimilation of innermost
feelings almost bordering on visual art form with emphasis on
visual aspects. In fact, the sociological outlook of the painting
developed much earlier against the backdrop of the naturally
occurring phase of individualism. Because of this, painting itself
underwent changes and acquired a novel form. Chandrashekar's
achievement in this direction or form of painting is quite significant.
In his paintings, assimilation or co-ordination acquires two
meanings — that of colours and materials. A dominant motif in his
paintings are the coalescing of these two. This is the primary stage.
The next one is to strengthen this bond. It is here that
Chandrashekar has achieved considerable success. The possibility
and impossibility of material assimilation leaves one with a unique
experience. If at the primary level there exists common materials
that could be assimilated, the next phase comprises materials that
cannot be assimilated. These in fact are fit materials to provide us
with a unique experience. One feels that Chandrashekar's success
as an artist rests on "assimilation" and "consolidation". To
substantiate this, the 'stitch series" paintings stand as exemplars.
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This kind of assimilation is marked by another dimension, that
of absurdity. I feel that this "absurdity" has operated as a
predominant motif in Chandrashekar. Absurdity, it appears at
this juncture, signals a kind of success, of the artist who has
attempted to capture life. Moreover, life is not unidirectional but
multidimensional. This in'fact, is the characteristic of a multicultural
society. Under such circumstances and situations, the most natural
problem that surfaces is absurdity. There is a possibility of dualism
being attached to absurdity. Here the sehism in associations and
relations are vital. The strength of Chandrashekar's paintings lay
in its manifestation of all these forms, and that of Chandrashekar
the man, and Chandrashekar the artist. On the other hand, in the
context of artistry and expertise, its assimilation, he takes recourse
to variegated mediums. Just like paintings, Chandrashekar very
efficiently uses still photographs too for he has got excellent training
in the field of graphics. To top it all, he makes extensive use of
myths as pointer of cultures. Because of this, in many instances,
to the forms of ancient Indian art, new meanings get attached.
For example, the picture of a king inhaling the aroma of arose is
a popular picture posture in Indian art, especially of Mughal art
and painting. But in Chandrashekar's painting and drawings, the
inhaling of the aroma of arose is not a Mughal king but a lay man,
our representative. But unfortunately, the more of the man in the
picture is bent inward due to some surgery or for having lost the
power to smell ! For anyone, it is possible to remember and
understand a prototype. But in the works of Chandrashekar which
are of contemporary nature, the meanings that emerge are unique
and special.

In paintings, meanings must be created through colour contrasts
and assimilations, personalities, Animals or the nature of a plant
etc. In the process of painting, each artist gives importance to his
favourite or dearest aspect. For example, to artist M.F. Hussain,
a herd or horses or a single horse is a pet subject. Insects arouse
the interest of artist Vasudev. In the same fashion, to
Chandrashekar, a damaged material and the uniqueness of a
material becomes seminal because he always views things from
the stance of a sartor.

Taking recourse to quilting, he makes novel forms and meanings
emerge. That precisely is his work. At the same time as an artist
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of "stitch series Art", he is able to recreate variegated cultural
meanings. Inclined to have a natural view or sight without a glass
spectacle, symbolically a spectacle is painted ! Since the cardinal
purpose of his painting is to generate meanings and develop
symbols, as an artist he has to fulfill an onorous task - that of
capturing lots of words on the Canvas. Hence, the colour contrasts
and the assimilation he employs are loaded with several layers of
meanings. The material, persons and themes he makes use of are
not flat. They end up as real life like objects or situations. Several
artists have tasted success in capturing the physiological angle of
humans which in fact are easily comprehensible to anyone. But
only few artists have succeeded in projecting the unique and special
meanings embeded in it. Chandrashekar is one such artist. His
important cultural musings could be delineated from the paintings
which are listed below. These aspects are culturally examined
keeping in mind the various experiments he undertook in the field
of painting and drawing all through his life.

One : If one examines the idols he selects as an artist, they
capture the social, economical, educational aspects effectively.
Coupled with this, his paintings reflect the hustle and bustle of
life, traditions and mores providing room for an onlooker to
cogitate, rationalize and comprehend. This in fact, is consequential
and noteworthy. In a country like India, life oscillates between
poverty and knowledge. Sometimes the interfacing of both occurs
but in majority of instances, they stand distinctly apart. In fact,
many a times, these become a matter of life and death. As a link
to this, through familiar objects available to humans, his painting
carry a predominant motif - that of life comprehension - as a
gaagantuan image gets unfolded. In an artists stance that issues
forth a second subtle pointed meaning, many meanings get voiced
in tandem. Hence, in Chandrashekar's paintings, social awareness
is just a placard of consciousness and not a debate of jugglery.
And sometimes as a silence that surpasses beyond these, a
possibility. Itis this interfacing of poverty and knowledge that has
made this country's sociological avenues come out into the open.
Hence, the unfolding of this problem in the painting becomes
seminal and naturally an artist should precisely do this. It is here
that a painting starts speaking. As this link proceeds and develops,
the vastness and universality of meanings, its possibilities keep
changing or undergo change from time to time. We also witness
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the artist exploring and replacing one material and theme with
another depending on the essentialities and situations of time,
creating a new space. Along with this an attempt to develop an
individual's social space and contour in an unique fashion can
also be seen.

Iwo : Man has been created or chiseled as a chief pointer or
material signifier to delineate social situations. Here, the creative
energies of man's senses, their conflicts and dilemmas get
explicated just like the way Man's physical and psychological
states establishes a relationship with the material world he dwells
in. Since this bringing of things together or concentration occurs
chiefly between visual and non-visual materials, man becomes
the epicentre of Chandrashekar's works and not non-human
states. Sometimes the horizons of the universe and man get
registered separately or as a whole. This sometimes gets projected
as a segregated aspect. Also, the works tend to stretch across
towards futuristic dimensions. There is another sociological reason
for this too. To get relieved from the conflicts prevalent in
contemporary situation and life style, the possibilities are two —
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the present or the future. In majority of instances, art achieves
success in transforming the contemporary into present, making it
current. And this is done quite easily too. It doesn't mean it is
difficult to give it a touch of futuristic dimensions, because if one
makes it materialistic or monotonous, it ceases to be an art. But
the fine drops of experiences that contemporary life has issued
forth and the shaping of life that has formed, has more meanings
attached to it. That is what an art should do precisely. But the
human brain which rests on the present and future itself is future.
All the three epochs are meaningfully brought together by
Chandrashekar.

Three : The strength of Chandrashekar's paintings rests on its
picturing ability or visualizing life. When series of pictures are
embedded in a single still picture, a series or continuity is located,
although each one retains its individuality. Usually a chain or series
is a still picture, to store in some lived experiences of life, a primary
preparation. But each picture invariably starts growing and
developing. If one traces the history or lineage of this development,
the first picture is loaded with words. As one proceeds, in the
subsequent pictures, those words get minimised edging towards
silence. As the silence in the picture gets predominant, the artist's
comprehension of life goes on expanding the horizons. This aspect
I have observed in Chandrashekar's "stitch", "Pin and Fold" and
"Paradox" series paintings. All these three series paintings possess
a positive potential growth inherent in them. For instance, if graphic
technology is predominently employed, "stitch" series' importance
isrealized. In "Pin and Fold", life comprehension gets seriously
captured. On the other hand in "Paradox", Life's philosophical
dilemma is explicated vividly. This is what one can deduce
observing these "series paintings". Silence is the hallmark of all
these paintings.

Four : His paintings attempt to comprehend or tap the "inward
eye". For instance, if the needle of the compass decides the angle
or degree of the picture within the square canvass, its nothing but
capturing the vitality of human life or existence. The pictures also
have the strength to coalesce all the different angles into one. Its
because of this, the drawings on the cave by the primitive Man
get recreated in the present day context. This then leads to the
bonding of angles and hence time. We have already discussed
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about time earlier. Though the passage of time cannot be measured
or sized up and is infinite, a census or stock taking of time has
been attempted in these pictures. This comprehension surpasses
beyond monotony. The chief preoccupation of art should be to
deconstruct the naturality or naturally occurring phenomenon. In
fact, this is not a kind of stock taking of time, normally done by a
clock into a day, month or year. The paintings of Chandrashekar
attempt to size up time moving towards universality inclining to
issue forth meanings for all time to come. Hence, Chandrashekar's
paintings are just an assimilation of hues but an experience of
such an assimilation.

Five : Credit should go to Chandrashekar for providing a new
angle and dimension to Non-visual Art form. Since Non-visual
Art tried to achieve success by aping the occidental art techniques,
it appeared that it had come to stay differently by digressing away
from our contemporary social situation. Moreover in the field of
art, it was believed that capturing a human mind was impossible.
Also the Non-visual Art stressed too much on individualism.
People celebrated it by writing exhaustively about it. In spite of
this, Chandrashekar has successfully erased such a notign about
Non-visual Artinhis.................. In fact, Non-visual Art has its
roots in painting. Later, Literature too made use of it. In Karnataka,
there was no (Y)ear marking of the period either for modern art
and modernism in literature. Both developed in tandem. Perhaps
one has to view Chandrashekar's painting as transformed and
developed forms of Modern Art because he has captures the
"Sankramana period", the epitome of transition and progress
predominently in his works. Because of this, Modern Art too
underwent changes and acquired novelty and potential. The two
aims of Non-visual Art are one, to paint a picture that eludes any
meaning and two, though the words etched on the canvass do
not have any substantiation, a deliberate attempt is made to create
an impression as if proof for the words exist. It is this second
quality of Non-visual Art that has made it very popular and
successful. Moreover, since this art attempted and emerged as a
medium to comprehend life, it tasted success everywhere. As
reasons for this existed in our own society, it gave a feeling to the
onlooker that this art could be understood only if he or she had
the knowledge of logic. But Chandrashekar's painting erased such
anotion and became society oriented possessing oneness and
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multifaceted quality, encompassing universality.

Six : one has to land Chandrashekar's effort in viewing the
"paintings" as works of Art and not as "Mechanical Production".
The greatest challenge for an artist is to remain creative and not
to border on materialism and its technological advantages since
he has to confront commercialization every now and then, and
should evade or escape from it. Perhaps it is this challenge which
has made Chandrashekar remain a creative artist and has also
prompted him to explore and dissect life. It is precisely this kind
of a search that provides a novel touch to the creativity of an
artist. This kind of a "great escape” in art makes life predominantly
a satisfactory one to explore. It is appropriate to attribute T.S.
Eliot's "Escape from Personality" concept to Chandrashekar.
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Seven, one has to observe or examine Chandrashekar's
paintings taking recourse to critical theories and its jargon. An
element of disappointment vis-a-vis order is conspicuous in his
works. This in fact is a novel Philosophy. At the outset, the
paintings attract us for its bizzare nature. As a work of art, itis a
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success because it tells us something strange and different than
any other painting. The strength of Chandrashekar's painting rests
in raising this crucial question, what s this strange thing that the
artist is trying to tell ?Its okay. The mind has tasted joy observing
the painting. What next ? Chandrashekar's paintings urge an
onlooker to make an interrogation of this nature. Our response
to Chandrashekar's painting depends on the way we view life
and comprehend it. The crucial pointhere s, should the paintings
remain just as paintings or should it attempt a critique of Society ?
In fact, society gets transformed into art because of criticism ! In
this paintings, a social excesses strikes the eye of an onlooker
instantaneously because Chandrashekar's pictures are different
from other artists. Their search and exploration are unique. The
paintings tell us various things about an unknown world ora world
beyond us and generates an experience which the onlooker
hitherto has not contemplated or felt at all ! By doing this, the
paintings draw the mind of the onlooker to pictures of unseen
social concerns. Hence, his paintings are grounded firmly on
societal aspects.

These are some of the salient features I have deduced
examining Chandrashekar's brush strokes. These sometime
appear as casual issues. I feel his paintings are worth pursuing
research. The points which I have discussed might serve as a
germinal introduction to Chandrashekar's paintings. Since, critically
examining the subject matter of an art more or less reflects the
critiquing of contemporary society, the inferences left by works
of art generate theories and aesthetic discourses on art. Hence,
to me, working on Chandrashekar's paintings is akin to carrying
out an experiment in a laboratory.

He has expressed his feelings in art forms like paintings as
moral signifiers and graphics as sculpture. In fact I have elucidated
this as "social concerns and expressions" earlier. Its quite obvious
that Chandrashekar's paintings reflect not "Art for Art sake" but
Art has a moral obligation to perform — to correct society. The
social imbalances get channeled in such vital emotions like
impatience, disappointment, sympathy, sorrow, expectations.
Hence, the negotiations which his paintings hold is an unique
expression of the various phases of the art world. It is because of
such a backdrop, Chandrashekar's paintings emerge as different
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from others. Hence, it becomes immanent that his paintings merit
an exhanstive research. Artlovers will definitely be notin a position
to erase the "Still" and "Series" paintings of Chandrashekar from
their minds. Because of their speciality and uniqueness, his
paintings emerge as unforgettable outstanding pieces. Not only
that, the canvass on which he works possesses a strength to give
us a special feeling and experience. Hence, his paintings demand
an exhaustive research.

Any research work on the ............. of an artist is a way of
honouring him. Since our Art theories and discourses are still in
infant stage, there is dearth of research. Hence, an approach of
this kind will be of help to future generation and of a significant
contribution too. Chandrashekar's paintings bear testimony to
the fact that an artist tastes success at the juncture of its production.
Since he is an artist with variegated interests and extremely
talented, any research work on his works tantamount to a study
of that culture per se. His social concerns and awareness have
provided his art a healthy outlook. But they are also marked by
element of Naturalism delineating vividly the felt experiences. It
has connections with the land too. If one goes in search of "okkula"
vine, its roots can be traced in our culture. But Chandrashekar is
not an artist who delineates the social concerns crudely. He
projects meanings in his paintings the way the earth absorbs
everything. For example, the sprouting of seed into a tender shoot
in some distant place. This he does by sheer artistry.
Chandrashekar's painting at the outset is an art and proceeds
further to exist as art. Let us examine his four important series
paintings namely "Satire Series", "Stitch Series", "Melting Glow
Series" and "Paradox Series". All these are unique and provide a
novel experience. If in "Satire Series" he sets out to explore and
transform Non-visual materials into visual, his "Stitch Series"
propounds the coalescing of impossible and bizzare materials, a
new philosophy. In fact, itis through these paintings Chandrashekar
became a talk of the town and acquired fame. In the paintings of
Chandrashekar, Man who had the experience of just stitching a
cloth, goes beyond that simple experience to feel the novel search
of a culture. Full credit should be given to Chandrashekar for
this. The recreation of the felt experiences of humans is a
predominant trait in these "Series Paintings". Experiences like de-
linking, scrolling, tearing, get expressed in "Series Paintings" in a
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special fashion. Chandrashekar's art emerges in front us as an
assimilation of variegated colours and layers emphatically forcing
us to view traditional art in a different perspective. Chandrashekar
who has tasted predominant success in "graphics" and "colour
assimilation" paintings, no doubt has set forth anovelty on the
roll. The unique quality of "Equipoise Art" gets registered in a
dominant and universal way.

"Melting Glow" painting series is in the form of still photography.
In fact, this is a special art medium. The play of variegated colours
get transformed into an art form. Then they go on to acquire
another new form in the photographs and in the play of lights. To
the "Paradox Series" paintings, he has employed still Brail script.
In these paintings, we come across or witness the use of
archetypes in multidimensional ways. The sculpture here, tracing
the roots of man's experiences of painting moves over to capture
the contemporary scenario. This in fact, is a movement towards
a sensitive symbolism, satisfactorily revealing how a still
photography itself can transform into an exclusive and distinct art
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form.

Chandrashekar's expertise in art mainly rests on his
conglomeration and capture of variegated emotions in a single
canvas. In the beginning, he evinced keen interest in non-visual
art forms and then came out of it to tread on his own path to
achieve success. This journey is not an easy one. Observe his
famous painting "Still and Life". It is nothing but a recreation of a
moral story prevalent in our tradition which he had heard right
from his childhood. This in fact, is an exercise in acknowledging
a tradition, developing it and taking it forward. The painting not
only explicates the intelligence of acrow which drinks water raising
the water level in the pot by dropping pebbles into it but also
projects the conflicts and problems of contemporary items. If the
painting had just focussed on delineating the intelligence of the
bird as we see in the traditional moral story, the experiences of
the onlooker would have fallen short of expectations. The vessel
which has water in it has lots of holes and chance of water staying
in the vessel is very bleak. In the painting, the holes are stitched.
Below it are placed huge books. Their covers are torn and they
are alsostitched. Here, the crow's thirst doesn't just stop at drinking
water. It also signifies its thirst for knowledge. But then, what do
the crows represent vis-a-vis social importance ? Such questions
are confronted by the onlooker. Hence, the paintings of
Chandrashekar have not emanated in vacuum. Instead, they have
emerged from social concerns and have been chiseled. This
painting substantiates what I have already suggested.

"Hampi Restoration" is another important work of
Chandrashekar. Normally there will not be a connection between
materials used imaginatively and reality. But there is a vast expanse
of association, connection not for just being an art form but as a
philosophy of art. For instance, in the picture where an Egg is
placed alongside Bricks. At the background, a man with a stitched
mouth who is in parts is assembled and the construction of an
edifice is seen. The remaining spaces are to be filled up by Eggs.
The fitting of a cap to each Egg, the broken and powdered shells
of Egg sprawled on the red stage, and the building that has been
constructed on the vast green pastures provide the onlooker a
unique experience.

In the "Pin and Fold" series of paintings, two paintings are
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unforgettable because of their ability to produce an experience
which is very close to the heart of any onlooker. The canvass is
stitched sporadically. A fold is stuck to a large pin and this is turn
is stuck to the canvass. A small pin and a single fold is kept as it
is. The shadow of these two have been painted. This painting in
which light and bright yellow shades, black and red colour brush
strokes are employed, crushers the onlooker to feel a novel
experience. The second painting of great importance is the one
that revolves round a Victory Podium (of sports). A pin is stuck
to all the three steps of the Podium, but a fourth pin fold draws
the attraction of the onlooker. This picture not only captures the
practice of making the first three persons who have secured places
in the competition stand on the podium but also makes the fourth
stand instead of leaving it out. Thisin factis nothing but a critique
of social space vis-a-vis sports. This painting, no doubt, is a
representative one of our hierarchical society based on colour
and goes on to question the position and space of a minority in
this country. Its not just that. The painting also provides room for
other interrogations too.

The "Shell" painting has a lame person downing a huge
protective gear. Killing a Parrot with his sword, he walks with
the Parrot stuck to the tip of his sword. Half of his visage is
hidden behind the red striped Helmet, concealing to the onlooker
the direction he is looking at. This painting which delineates man's
unlimited capacity for violence also throws light on another vital
issue - that of Man's pilgrimage towards peace and non-violence.

Another painting "Fear" vividly captures the fashion in which
a woman is being treated in our society. Women are flockedin a
huge blanket. Among them, a woman has cleared the cover on
her face to have a one-eyed vision. But that vision too is stitched.
The contours and forms of various women hidden under the
blanketare visible. This painting which comprises yellow black
and red colours, voices firmly the fashion in which women fear

about our society.

"Egg and Stitch" is another interesting painting, that serves as
a very good example of Magical Realism. A human formis holding
a tray in which a stitched red Egg is placed. A shelter cover rests
on four supporting pillars jutting from the tray. All these are linked
to a tree which is dry and bereft of leaves. Along with this a man
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standing on the floor, a man on the move, hills, greenery, the
assembly of clouds in the sky, all provide a heart throbbing
experience. Chandrashekar has created more fantasy in this
painting than any others. If the stance in this painting is that of
making the social concerns occupy backstage, the previous
paintings bring the social concerns to the forefront.

"Falling Line" is a fitting example of his non-visual painting
through the portraits of Dr. Ambedkar and Jagjeevan Ram. The
statue of Buddha in his paintings operates as an important symbol
of late, Chandrashekar is preoccupied with paintings that are
associated with Buddha.

Chandrashekar who is a professional painter keeps on
gamering informations regarding unique formations in painting,
discourses on art forms and the imbalances prevalent in our
society. As an artist who is in constant dialogue with what's going
on around him, Chandrashekar, through his paintings, shows us
how he views each situation. He is an artist who spends his time
teaching graphics art to students. His greatest strength and quality
lies in his good words and praise for his students, junior artists
and also to his contemporaries. Chandrashekar is an artist who
supports the new attempts of artists and provides immense support
to talented ones. If there is novelty in his paintings today, it is
because of the interfacing of the old and the new. This kind of a
trait is very seldom seen in senior artists. But Chandrashekaris
an artist with a difference and is a role model to younger artists.
Transforming his problems and sufferings into art, Chandrashekar
has reached dizzy heights, as a painter, has occupied seats of
prominence, earned name and fame. The path which he has
trodden is not an easy one. His workmanship, strength and
endurance are responsible to what he has achieved today in the
world of arts and painting. His hardwork has fetched him honours
but he is fit enough to receive greater awards, honours and position.
Let the future bring him many more laurels. Its a great privilege to
have a painter and artist like Chandrashekar in the history of art
forms in Karnataka State. Chandrashekar beyond doubt, is one
of the chief architects for the proliferation of Fine Arts in Karnataka
State too. Its hightime research work should be carried on his
works. An artist service not through his works alone but also by
discussion, analysis and criticism of his works. How can any work

of art survive without criticism ?
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Many a times with the passage of time, talents have gone
unnoticed and have been interned. If one does not speak out and
prefers to be silent, a cultural gorge is created. In many instances,
this gorge symbolizes a conscious production based chiefly on
social concerns, layers and systems. Interestingly, talent does not
gel with various aspects and situations and the position given to
mark or acknowledge the talent is decided by social practices
and prerogatives too. Hence, there is always a chance for the art
world to get submerged under creative art forms like literature
etc. Hence, on artists like Chandrashekar, discussions, dialogue,
criticism on art forms, workshops should be held. Our tragedy
lies in dearth of art critics and not artists per se. It appears criticism
of art forms get marginalized or sidelined due to the power of
words, written works ! Because of this, art forms are suffering
from a handicap.

Atleast from now, let artists themselves write more about arts
and painting. If this is done, lot of research work will be carried
out on painters. This itself will be a new avenue of research. It is
only amidst such research endeavours, an artist like

44



Chandrashekar’s uniqueness, variations, newness, freshness could
be located.

The rural atmosphere of village Gopalapura, made
Chandrashekar as an artist. He himself emaraged in art as well as
reble against social injustice through out his life. His main aimis
art should go the common people, for which he conducted
'Chitrayatre' all over the State and proved he is a good organizer
too. "Down Trouden and We Artist camp was a combination of
his art creation and his deep thinking. "The Kriya Chetana
Organisation" established from himis a centre for Cultural and
Social Creativeness. His brother a hobby artist Gangadhar is
always with him supporting his ideas. Including belowed wife
Smt. Jaya Shankaramma in a way entire family are artistic minded.
His son Venkatesh is a lecturer in the CAVA, Mysore. As the
President of Lalitha Kala Academy in year 1995-98.
Chandrashekar's activities were very significent. His programme
achieved through "Special Component Scheme" is noted even
today. He successfully combined the old and new method of
painting in his work. In doing art, Chitrayatre, art camp as well
as his thoughts about art all are different and new to this day and
for which this credit should go to him.

45



BIO-DATA OF SRI C. CHANDRASHEKARA

Birth & Place
Art Education

Awards

1947, Bangalore

G. D. Art/ 1973 (Diploma in Drawing & Painting Five
years) and

A.M., 1975 (Art Master Teaching Course Two years) at
Ken School of Art, Bangalore

P.D.EA. 1980 (Graphic Print Making Post Diploma Two
years) Kala Bhavan, Vishwa Bharathi University,
Shantinketan, West Bengal.

Rajyathasava State Award, Govt of Karnataka. 1990
Baba Saheb Ambedkar Award, Govt. of Karnataka,
Bangalore - 1999

Karnataka Lalitha Kala Academy State Award, Govt. of
Karnataka, Bangalore - 2000

SCHOLARSHIPS & PRIZES

Prizes

SOLO EXHIBITIONS

1980
1992

1998

Karnataka Lalitha Kala Academy, two years, Scholarship
for Post Graduaction at Shantinikethan, 1978-80
All India Exhibition Prize (Chitra kala Parishath),

Bangalore - 1972.
Karnataka Lalitha Kala Academy Annual Exhibition
Prize Award, Bangalore - 1972, 79 & 80

Graphic Exhibition (Kala Bhavan, Shantinikethan

Drawing Exhibition (Satire Series) Ken School of Art
Gallery, Bangalore.

Painting Exhibition (Paradox Seroes) Images Art Gallery,
Bangalore

IMPORTANT GROUP EXHIBITIONS

1971
1972, 78 & 80

1980
1980
1981

1981, 82, 84, 87,
88 & 89

Vasanthotsava Art Exhibition

Karnataka Lalitha Kala Academy Annual Exhibition,
Bangalore. ‘

Graphic Exhibition Ranu Mukerjee Art Gallery, Bangalore
Graphic Exhibition Ramneel Art Gallery, Bangalore
Rhythem Artist Group Show, Venkatappa Art Gallery,
Bangalore

National Annual Exhibition, Sista'a Art Gallery, Bangalore
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1983 - 84

1986

1987
1988

1989

1998

Karnataka Kala Yathra Exhibition (25 important Centre in
the State with 16 important Artists of Karnataka)
Bharath Uthsava Graphic Exhibition in America

(Poul Lingeren Selection)

Karnataka Uthsav Exhibition, Manchester.
International Hawana Bienale Exhibition, Cuba (Central
Lalitha Kala Academy, New Delhi, Selection)

First International Bienale Prints Exhibitions Bharath
Bhavan, Bhupal.

All India Art Exhibiton (In Memory of Gilden Jubilee
Celebration of Indian Independence)

Renaissance Art Gallery, Bangalore)

IMPORTANT ARTIST CAMPS PARTICIPATED

1979

1981

1981

1981

1982

1985
1986

1987

1990

1992

1993

1994

2004

American Print Maker, Coral Summer's Print Maker's
Camps, Kolkatta

Karnataka Lalitha Kala Academy Painters Camp,
Dharawad.

National Graphic Camp, (conducted by Central Lalitha
Kala Academy, New Delhi) Shantiniketan.

All India Realistic Painter's Camp (South Zone Cultural
Centre, Tanjavoor) Madras.

Art Director, Young Artistic Camp, (conducted by
Karnataka Lalitha Kala Academy), Hampi

Dr. Krishna Reddy, Graphic Camp, Bangalore

All India Artistic Camp, (SAARC Cultural Festival Meet),
Bangalore

South India Graphic Camp (Kerala Lalitha Kala Academy
with Lalitha Kala Academy Regional Centre, Madras)
Trivendrum.

Director Graphic Artistic Camp, Ken School of Art,
Bangalore.

Print Makers Artistic Camp, (Lalitha Kala Academy
Regional Centre Madras) Hyderabad

Art Director, Young Artistic Graphic Camp, (Karnataka
Lalitha Kala Academy, Hubli)

Curator, Karnataka Artistic Camp, (Down Trouden & We)
Kriyachethan Cultural Organisation, Bangalore

Director, Women Artistic Camp, (KLKA) Bangalore
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CULTURAL & EDUACTION SERVICE RESUMED

1974,79,80-83
1976-78
1993-94
1986-89

1983-84
1988-91

1995-97
1995-98

1995-98

1995-98
1995-98
1995-98

1996-99
1998

Worked as Drawing Teacher at Bangalore

Secretary, Bangalore Division

Dean, Chamarejendra Academy of Visual Arts, Mysore
Member Board of Studies, Bangalore University,
Bangalore

Convenor, Karnataka Kala Yatra

Member, National Lalitha Kala Academy, New Delhi
Member, National Lalitha Kala Academy, New Delhi.
Executive Board Member, South Central Zone Cultural
Centre, Nagpur.

(Under the chairmenship of P.S. Alexander, Governor,
Maharashtra)

Executive Board Governing Council Member, South Zone
Cultural Centre, Tanjore.

(under the Chairmenship of Dr. Chenna Reddy, Governor,
Tamil Nadu)

Governing Council Member Chamarajendra Academy of
Visual Arts, Mysore

Chairman, Karnataka Lalitha Kala Academy, Govt. of
Karnataka

Senate Member, Kannada University, Hampi

Syndicate Member, Kannada University, Hampi.
Member, Board of Studies, Kannada University, Hampi,
Vice-President and General Secretary 4th and Sth
Karnataka Kalamela, Bangalore.

IMPORTANT COLLECTIONS

National Lalitha Kala Academy, New Delhi
Karnataka Lalitha Kala Academy, Bangalore
Department of Kan nada and Culture Govt. of Karnataka,
Bangalore

Lalithakala Academy Regional Centre, Madras
Lalitha Kala Academy, Kerala

College of Arts, Hyderabad

Government Mesuem, Bangalore

Kala Bhavan, Shantinikethan, West Bengal

College of Arts, Davenagere

Many other Private Collections in India and Abroad.
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