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SRI C. P. NAGOUDA

Belgaum district has been a prominent place for the development
in the field of dramatics, music and art; and has produced many notable
personalities, in spite of being a bone of contention to Karnataka and
Maharastra States. The people of such kind have worked behind the
scenes without aspiring for fame and glamour. The name that strikes
mostis that of Sri C. P. Nagouda, combined with simplicity and humility,
the man has left behind a trend of his own in the field of Art.

He belongs to a down to earth family of persent of the village of
Ammangi of Hukkeri Taluke in Belgaum district. He is Chennamallappa
Paragouda Nagouda. Born to Sri Paragouda and Smt. Kasturibai in 1914,
the couple believed in truthful living and lead life of spiritual attain-
ment. C. P. Nagouda, a nanogenarian spent his childhood at Ammangi,

completed his primary Education at Nidasosi and underwent secondary
education at Chikkodi.

Main creative spring

The rustic atmosphere of the native village and tradition of the
family influenced the artistic temperament and nurtured C. P Nagouda
to be an artist. Apart from this the idol making tradition in the family
by his cousins and relatives added to the deepening interest in the field
of art. The house used to be filled with the idols prepared by Nagouda,
then.

One can say that C.P.Nagouda was a God gifted artist who would
paint a picture instead of lending a pencil to his friends at Ammanagi
school. Fascinated by his artistic capacities, the villagers used to
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approach him for getting decorative folk paintings done. Thus Nagouda
has been a centre of attraction in the area for his paintings on walls,
floor and on slates, which helped him bloom and get appreciated by

teachers and alike.

As a child, he was in great demand among the villagers for his
realistic paintings of scare crows and animals in the fields, while he

watched his field to keep away birds. It is a proof of his artistic ability.
Art Education .

The artistic instinct in C. P. Nagouda had made a home by his fifth
grade and was invited by a circus company to paint for them. His
brilliance in art was recognised by his art master Khaasghees at high
school in Chikkodi and encouraged him to appear for drawing grade
exams, which Nagouda passed easily. A good gentleman neighbour,
Vinayak Rao Kulkarni recognised his interest in art and proposed to

take him to near by Kolhapur; and the family too agreed to it.

C. P. Nagouda was fortunate to have his formal art education from
Sri Ganaptrao Vedanagekar, Winner of President’s Award in 1934. The
congenial condition at that place brought a change in Nagouda to
visualise his ambition to be an artist. Under the able guidance of Sri
Vedanagekar, Nagouda learnt the basic features in fields of painting
like Landscape, portrait, still life, and compositions in the academic
style of Mumbai’s ]. J. School of Arts. He mastered the realistic painting
and found prominence in this field. Apart from the formal education
he would spend quality time in drawing the pictures of people at bazar,
bus station etc. In the company of nature he would not only go after the
scenic beauty of nature to be imbibed on his canvas, but also go for
rapid sketch of about 50 to 60 per day; as he claims. As he was learning
towards nature, he visited the valley of beauty at the Panchaganga river
for his nature painting. He had captured the various aspects such as

washerman, fisherman and their colourful display silhouetted on water.
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‘A painting based on fisherman was on display at an art exhibition,

says with tinge of sadness that the painting was stolen.

He could still go through his memory lane to tell that he used to
paint the natural aspects as plants, flowers, creepers, animals as they
were. During his stay at Kolhapur he befriended notable artist friends
such as Abalal Rehman, Baburao Painter, Madhav Rao Bagal, Acharekar,
Parandekar, S. S. Kulkarni etc., and had a golden opportunity to
exchange views on various aspects which enabled him to be worthy of

winning prizes; as he claims.

With the influence and at command of his art teacher Vedanagekar,
C. P. Nagouda proceeded to Mumbeai for higher education in art. Nutan
Kala Mandir became an ideal place where Nagouda continued his
persuit in art in 1938. The institution, which was a favourite destination
for Kannadigas, was started by artist D. G. Badiger and continued by
Sri. G.S. Dandavatimath.

The Kala Mandir had the calibre to match with J. J. School of Arts
Sri Nagouda opines that catering to the needs of students the institution
provided the facility of models with different indian costumes. The
students were even taken for out door painting classes by
Sri Dandavatimath himself. Thus Sri Dandavatimath did not only guide
the students but also helped them lead an able independent life. Many
prominent artists. such as K.K Hebbar, Alamelakar, S.M. Pandit,
Halavadankar and Mouli Gurijar, came to contact with Nagouda at the

students circle of Dandavatimath.
Profession

In 1938, along with his learning he started his life as an earner with
“Sagar Movitone” as an assistant art director. His stint in the celluiod

world proved to be successful one as he could draw the bigger banners
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of forest, palace, dance sequences etc., according to the demands of the

film and directors.

[t is of utmost relevance to know about the high intellectual ability
of Nagouda in art direction. Once he was asked to prepare the material
for a scene where Hanuman sits on the pile of his tail, Nagouda gave it
a thought and had to work manually as there were no computerised
assistance. He asked for thick rope and with the help of two timber
pieces, he worked on the rope with wool and gave a perfect effect for
the film.

Nagouda gained many allocades for even preparing colourful
peacock feathers for a forest dance scene. In the meanwhile he got
married with a girl from Sankeshwar, but he was too busy with his

work.

In 1941 the dark cloud of communal violence rained over Mumbai.
The frightened families urged the young couple to return to Sankeshwar.
Having no other go and not an fagonising the elders, they returned
home. That paved the way for hardship of starting a new life. That was
a time wherein the coloured portraits reigned, known as a good artist,
he painted the portraits of wealthy and influential figures of nearby
towns and villages. No doubt, Nagouda had a bit of land to support his
family, but as children came along, he took up photography to manage
the household.

Nagouda had to depend on daylight for his new profession as the
village did not have the facility of electricity in 1944. His experience in
the movie world helped him a lot. As he moved on in photography the
art world in him took a back seat.

Eventual arrival of electricity, establishment of sugar factory
brought people customers and money to “Subhash Photo Studio”,

Nagouda got a house of his own and comfortable life. Trouble free and
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quite which life once again made him to go back to his art world.

Nagouda got involved himself completely in his world of drawing
portraits and landscape paintings. He could do that as his two sons
became of themselves as helpers in studio and then were quite able to

manage independently.

[t was a mammoth task for Nagouda to have recognition for his
work in a village like Sankeshwar, as it had not known about the art
world. But he proceeded with the job of kindling the light & interest in
art among the youth. He made a part of his studio as art gailery and

displayed his paintings of portraits and landscapes there.

There came up Ambedkar Art School, wherein he went for sharing
and demonstrating the methods of drawing to the students. Students
used to invite him to show their works. He would advise them to paint
as they felt. He added that an artist had to equate the proportion with
his inner eyes. A true artist would be formed only’ when an of this fact
downed on him. Nagouda found contentment in this type service

towards art and its followers. and draw of nature awareness of selfless

Nagouda had thus been invited by many “Mathas”. He has drawn
life size paintings of Swamijis at Bailhongal and at Nidasosi. He created
the story based painting of goddess Annpurneshwari on Six canavas.
His creations can be found at Hubli, Belgaum, Bangalore, Gadihinglaji
Nippani, Chikpeth, Hebbar, Ammanagi, Gokak, Sankeshwar etc.,

While at Mumbai Nagouda’s illustrating works were published in
Maratha Mary, Kirloskar and Gujarati monthly magazines as well in
Illustrated Weekly. During this period he identified and initiated as
C. P. Ammanagikar, referring to his birth place, besides people at
Kolhapur recognised him as a person from Ammanagi. So

Ammanagikar was a natural choice His return to Sankeshwar made
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him known with his family name ‘Nagouda’ and it remained the same.

Ever since.
Creation

Relastic art and abstract modern art are the categories that one finds
in the present artistic scenario but it is the device of the artist based on
his mental attitude, Nagouda’s device has ever been realistic art as his
contemporary artists like, Dandavatimath, Alamelkar Halabhave,
Minajigi, M. A. Chetti, Acharikar, Pandit etc.,were prominent exponents
of this style in their works of portrait ,Jlandscape painting, religious

compositions etc.,

The changes brought about by the time in the world of art with the

advent of abstract modern art, the realistic artists found it difficult to

adjust. They wanted to have their art style to survive and help them in
their livelihood too. Whatever may be the ideals of abstract modern art
and its soleman hyman of “art for arts” sake was very new to people
like Nagouda. Thus the modern art did ,not attract him. He believed,

art is the choice and individual expression of each artist.

The modern art in its rush of ideals, styles and aspirations, does
not make an artist get relevance to his work, but it gets its contemporary
value only at the experimentation level. Thus the realistic art style
remains contemporary and relevant to any given date. This so happens
as an observer beholder of art would like to see what appeals to him
most. This is why many western museums have a number of such
displays of works by Rombarnt Da-Vinchi, Michaelangelo, proving
their worth as they attract thousands of artlovers and others till today.
This attitude can also be seen in Indian scenario. The realistic art prossess
the quality of visualisation it becomes a dear thing to the hearts of on
lookers Nagouda involved himself in such endeavours that pleased as

his contemporary society and mastered and continued to do it.
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As aresult the works of art are the reflections of the life of an artist
in turn, the artist is an embodiment of the society. Thus the artists worked
asper the needs of society and were contented about it. Nagouda too is

one among them.
Art Works

On his return from Mumbai, Nagouda worked on water colour,
oil colour, pencil work and even stamping in the academic style. He
created landscape painting and portraits etc., in water colour. The
medium of water colour is the best suited for transperency method but
the most difficult one to manage. Indian art world has been known for
the water colour medium. Nagouda stands apart in this form as he was
influenced by his teachers & friends, and absorbed the methods and
finesse in creating his works and did a great job. Itis usually the tradition
to use water colour for landscape painting. But Nagouda exceptionally
used this medium even in portraits, life painting, and composition

painting. This only goes to show his prossess in water colour painting.

Nagouda had an inspirational instinctive attachment towards
landscape painting. This, he believed, interest in nature brings out the
real artist to the surface. The colour variation and the play of colours in

light and shade would enhance the real-feel of art and bliss out of it.

This landscapes remind us of ‘old masters’ of great western artists
arid their influence to a large extent. The influence of west was obvious
as Indian artistic world never had its own mark in landscape painting.

Thus Nagouda is not an exception to this rule.

Nagouda’s works of “Kolhapur Civil Hospital” and its old
‘Rajwade’ are the vivid presentation of his mastery with a few colours
of blue, yellow and brown. The blue just depicts the solidity of the

hospital and colours are still fresh and rich in their combination. The
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use of physique of the landscape, proportional presenting of light shade,
the movement of people and the minute presentation of buildings are a
,proof of his calibre in the transparency of water colour style and

perspective visualisation and values of shadows.

The object and its conducting are not the points that speak about
the worth of an artist. But the works of Nagouda set him apart just
because of the part of the landscape, choosen and the wave in which
they are presented on papers. His work of Kolhapur temple stands as
an exemplary example. In the academic style presentation the section
of the temple selected, presenting it at the time of rising day, the effect
of shadows, use of perfect transperant colours, people depicted taking
rest and making ritual rounds around the sanctumsanctorum temple’s
structural features its minute sculptural depiction structures strength
make it a class of its own. The vividity put to its extreme quality
silhouetting effect of temple and people compels the on lookers to admire
Nagouda.

Nagouda has been an equally acclaimed hand in portrait as in
landscape painting. In his prime time, as an artist portrait painting was
considered the highest mark of an artists professional life. This was the
primary need of an aspiring artist. This kind of painting was based on
pictorial based and model based. This mode of art is not restricted only
to presenting a perfect outer picture but to bring out the inner-self of
the model out to the surface, when this portrait painting faced hard

times to survive, Nagouda became the harbinger of a revived life to

this art form.

Itis important that an artist has to be very conscious of producing
right & perfect portrait like the model. Further he has to note the colour
contrast combination in and around the model says Nagouda . He has

produced such works of art in water and oil paints.

One can have a look at the oil painting of a centigenerian
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‘Channappajja’ of Ammanagi in which one can exclusively observe the

effect of old age. The turban, the shirt _and the creases on them, have

been. given three dimension effect; the effect of shadow of even the

shirt thread is note-worthy.

In this regard another worth mentioning work water colour of
Nagouda is that of the model ‘Tatya Saheb Inamdar’s” in 1936. Here the
strokes of brush, contrast of colours and their aesthetic effects are great.
Usually in protrait, one observes the mixing of colours for proper effect.
But in the above mentioned work the light effect is from right side-thus
gets the shadow on left and this effect has been enhanced by their
dimensional imaging. The lines of the face bring out the skin effect to
its perfection. Brightness on forehead and nose, white moustache and
vermilion ‘Tilak” closely contrast with the face which gets the lively
effects to the portrait. The turban, the shoulder “Veil” and white coat’s
shadow have been given blue coloured effect. The structures of cotton
dress, their creasing and shadow effect are done with minute attention.
The proportionate ups and downs of face only goes to show Nagouda’s

mastery over anatomy of the human features.

Thus the perfecting the feel of the personalities in pictures are the
hall mark of C.P Nagouda. So one can easily understand the character

of the person in the portrait.

For composition works Nagouda selected social, historical and
religious subjects. These works had the influences of his home
surroundings, and his understanding of the subjects he selected for
painting. There is a perfect blend of all these in such manifestations.
This is what tells us about the uniqute personality of an artist.

This kind of paintings were done in water-colour medium. Blending
the Indian sensitivities with his craft, style and artistic skill, he has
successfully brought out the natural effect of the features in his paintings.
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Every human feature with its dress physique and appearance and the
shadow effects get his minute attention.

“Koravanji” (work of art) a gypsy tribe seen all over Karnataka is
an example of this. The composition further reveals the future of the
lady too. The picture brings out her life style of gathering alms, her
poverty, child at her side signifying the family burden, tattered clothes,
professional box on head alms bowl in hand show the poverty in its
incarnation. Added to this Nagouda inimitable style & contrast of
colours in the painting make the perishing tribal culture of Koravanji’s.
The shades of light, the colour of walls enhance its appeal to the
beholders.

‘The Rest’ another of composition painting brought the gold medal
for C.P. Nagouda The composition contains the people taking rest on
‘Bazar Day” Natural appearance of the work is the dominating factor.
He has put the people resting under the tree, shades of shadow on oxen
and dogs lying nearby in a minute sketch. Around it one can observe
the bright sunshine. The feelings and attitude of the people taking rest
using cool and warm colours has only made the picture reach its
cresendo in effect. The facial features in comparison with the shadow

and its structures depict atmost quality of realistic presentation.

A look at his oil paint works show his deep knowledge in water
colour. They give an impression of influence of academic style. But
C. P. Nagouda has successfully carved his own uniqute styles. His
presentation of the people and culture of North Karnataka and border
areas their way of life, costume particularly turban of male folk and
destinct way of wearing saree show the influence of Maharastra culture
and his comprehension of his time and environment. Like wise the
people; living nearby lakes, Bazars and gossiping, presentations show
his individuality and realistic style. These works have been made to
captivate the attention and give a sublime happiness to the on lookers.
He has made such works of art in such a number that he did not even
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bother to keep the count. Some of his works are on display in Germany

and America.
Line Drawings

Nagouda is a complete artist as he has left no media of expression
untouched. He did try his hand in pencil work ink and charcoal works.
These were considered as only basic sketches then unlike now. Apart
from the daily sketeching, he has involved himself in portrait composi-

tion work and landscape painting too.

These sketches were basically prepared as an assistant art director
at Mumbai. The set used to be prepared only when Nagouda would
make a sketch of it.

The sketeches too give the real aspects of the situation. The skill in
sketeching and their aesthetic sense brought life into the celluloid world.
Even the routine sketches are vivid, minute and proportionate; showing

his mastery here.
Family Life

He married Shanta of a well cultural family of Sankeshwar in 1938,
and had a perfect life partner. She supported him in every possible way.
He was blessed with two sons, Subhash and Shivagouda, who worked
in his studio, are now leading a contented retired life. His daughters
Sushila, Shobha and Vijaya are well settled with their husbands. His
grandsons Sakalesh completed his MEA and is working as a professor
at Bangalore, Prabhudeva is a software engineer. Shantalaxami is a
diploma holder in architecture and Vivekini is has completed MSc. His

great-grand children Harsh and Sambram are just kids now.

C.P. Nagouda has seen 91 springs in his life, which is full of
happiness , contentment, with his children, grand children and great
grand children.
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The Man

Nagouda is an ardent follower of Gandhiji to t.1Us day. He
followed the dicturn of “Renounce Videshi, own Swadeshi”. The 91
years old Nagouda dresses with a topi (Gandhi Cap) traditional
‘Dhotara” and a khadi shirt. Simplicity has been the ornament of

Nagouda.

In this old age, he maintains regularity in Yoga, Raja Yoga,
Meditation and reading of Bhagavadgeeta and Hymns of Basavanna
and is a self reliant man. He maintains a good health that a young can
envy. He has never visited a hospital except for cataract operation. Being
a vegetarian, he likes Black seed wafer. He lead an ascetic life and

encouraged his children to be honest ,morally right and truthful.

A life, that has seen all good and bad, is now in dull colours of
dusk. The brush wants rest. Now a days he stays with his son
Sri Shivagouda, quiet satisfied and contented.

Awards

In his career spanning 50 add years, he has a number of awards in

his account.

In 1936 and 1938 he got Gold & Silver awards with merit certificate.
Nidasosi Sri Math SDVS of Sankeshwar, Inchal Sri Math, Ammanngi
and Chikkodi have showered awards on CP Nagouda. In 1995, literary
foundation of Belgaum district honoured him with the title in

“Sirigannada Gourava.”

In 2001 he received M. T. V. Acharya” award, In the same year
Karnataka Government awarded Rajyotsava Prashasti for his work in
the field of art.
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