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That the Gudigaras, who carve statues out of sandal wood
~and ivory, are also responsible for the fame of Karnataka 1s a
truth that anybody should acknowledge. Karnataka has many
artists who have shown their skills in as diverse forms as Kinnala
art and Bidriware in different mediums and varieties. Gudigaras
are also among them. Somehow we consider them as skilled
workers and not as artists. The probable reason is that they make
stereotyped figures, fans, boxes and other fancy articles from
sandlewood without muchcreativity. But there were many creative
artists among them in the past. We find many now also. Many
Gudigaras created masterpieces out of ivory. Thelate Moodugodu
Hiranyappa's name must be mentioned among them.

Gudigaras came to Karnataka from Goa. In the past they
were concentrated in North-Canara and Shimoga districts. Today
they can be noticed in Bangalore, Bombay and Delhi also. But
they identify themselvesas the people of Chandavara, Swadhiand
Bilagior Nagaraand Soraba. Chandavara Swadhiand Bilagiare in
North Canara while Nagara and Soraba are in Shimoga district.

Majority of the Gudigaras who speak Konkani claim that
they came to Goa from Gowda country in North India. They say
that they were Kshatriyas who took to different professions for
survival when Parashurama set out to destroy the Kshatriyas.
Some elderly Gudigaras say that they took up wood carving.

It is only recently that the Gudigaras started using only
sandlewood. In the past they used every type of wood. The statues
of Maari and Gadimari that were worshipped and taken out in



processions once a year in hundreds of villages were carved by
these Gudigaras. They used to make clay statues also. They also
painted temples. In the past they were known as painters, chariot
- makers and sculptors. They are known as painters too. They
make several articles out of pith.

It is said that all the wood carving in the churches of Goa
were done by the Gudigaras. The Portuguese probably got the
huge doors, pillars, arches and pulpits of churches made by the
Gudigaras on foreign models.

But itis also a historical truth that the Hindus of Goa came
to the neighbouring Karnataka to escape conversion and
persecution from the priests.

It is probable that Gowda Sarswaths and Gudigaras were
also among them. When these people came here, North canara
was ruled by Bilagi swadi Kings and Shimoga was ruledby Nagara
Kings. It is not surprising that this community of artists found
refuge under these Kings.

Bilagi swadiand Nagara Kings must have got many things
done by the Gudigaras. But it is impossible to find their works
now as such works are hard to survive after so many centuries.
But two temples built entirely of wood in Keladi and Togarsi in
Shimoga still survive and the skills of the Gudigaras in wood
carving can still be seen there today. Keladi temple has statues of
Bhuvaneshwari and other Gods and Goddesses. We cannot find
statues of that mode carved out of Rakthachandana wood any
where else.

Gradually asthese Kingsand rulersdeclined the Gudigaras
must have sought the refuge of the rich. They were of course



always busy with making head-bands in pith for grooms, wood
and ivory carving.

MOODUGODU

A good number of Gudigaras live in soraba and sagar
taluks of Shimoga districts. Soraba is on the edge of Malanad.
Malanad villages are so small that they have only one or two
houses. Hosabale is a village in Soraba. Moodugodu, which is
three miles away from Hosabale can be said to be a comparatively
big village. It consists of about seven or eight houses in the midst
of a thick forest. There is a pond there. Some agricultural fields
can be seen here and there in the midst of thick forest of the
seven or eight houses, one belongs to a rich Gowda, another to
Gudigara Puttappa and the rest to Deevas.

Puttappa was fairly well-off. He had eighteen acres of
land in Iranapura near Moodugodu. A tenant whocultivated these
lands gave him an agreed quantity of paddy every year. Puttappa's
house is also quite big. It has eighteen measures and a huge
granary with plenty of cattle in the cattle shed. It has a roof of
country tiles.

Puttappa knew all kinds of work. He of course knew
sandlewood carving. He also knew moulding and he was smith
in a gold and silver, He was an expert in making boxes for
ornaments and cases in teak and rose wood. He himself made the
iron chisels required for carving.

His wife was Lakshmamma. The Moodugodu house was
such a place that the Gudigaras of not only Sagar and Soraba but
also of Banavasi, Sirsi and Siddapur came there and stayed fora



day or two. People had to go there in carts via soraba. Fine
reception awaited them there.

Navaratri wasobserved with zeal for nine days. The family
deity Chamundeshwari was worshipped with all rituals. Ayudha
pooja was also observed with piety. Puttappa, who was pious,
himself offered the worship. It was not just ringing the bell and
circillumination. He took at least one hour to do worship.

Puttappa had fivedaughters and one son, Hiranyappa. The
eldest was Lingamma. The others were Hiranyappa, Savitramma,
Chowdamma, Gangamma, Devakammaand Varadamma.

Hiranyappa was born in 1867. Puttappa had great love for
him as he was his only son. The child played around his father as
he worked with his tools. Puttappa had fears that his son may play
with his sharp tools and hurt himself. But a lot of people used to
come to his house and one or the other took the child away.

As the boy was growing up Puttappa wanted to give him
good education. A teacher used to come to Moodugodu Gowda's
house to teach alphabets to Gowda's children. He taught them
how to write alphabets on a mound of sand in the yard of the
house. Hiranyappa went to Gowda's house for a few days.
Somehow he was not satisfied and became irregular.

But Puttappa saw something special in his son. Gudigara
children learn their family skills from their brothers, fathers or
uncles. First they have to learn drawing either on paper or on the
floor with charcoal pieces. Initially they draw a creeper, four
leaves, aswan, a lotus, apigeon, adeer and a flying bird. Then they
draw twinning creepers in a square, a flock of birds, a herd of
animals and plants and trees. As they acquire more skills they



draw figures of gods and goddesses. After this; they proceed to
draw on wood and are taught how to carve them. Actually these
children learnby mere observation. They have chisels of different
sizes; small and thin chisels for intricate designs and bigger ones

for bigger works.

A boy carves little things like a leaf, a fish or a flower. As
he sees his carvings getting shape, he becomes very enthusiastic.
Then he shows greater interest and his concentration and

enthusiasm increase.

CHILD PRODIGY

Hiranyappa drew with charcoal, but straight on a piece of
wood. And he started carving straight away. Not only his father
but other relatives who visited the house appreciated his skills.

Thus even as a boy Hiranyappa mastered the intricasies of
carving. In the beginning he learnt how to make the icons of
Maramma that the village folk wanted boxes cases and toys for
children. His father's guidance was always there. The relatives
who visited the house saw his skills and encouraged him.
Hiranyappa's skills increased at a fast pace. |

The moodugodu house was the biggest in that area and
Puttappa was fairly well-off. He had a passion for Yakshagana and
Gamaka. After the rainy season was over, Yakshagana artists
would come from the hills and visit the villages to give
performances. They came with their huge cane boxes containing
their costumes and various musical instruments. They visited the
big houses of rich men and sang before them and other important
people of the village. If the owner of the house was satisfied, he
gave them pan and provided food. Then, that evening they



performed either in the yard of the house or at a nearby ground,

Every troupe was sure or getting a chance at Moodugodu.
Every year, after the rains, three or four troupes visited the
village. They were never disappointed. Puttappa received them
well and gave them gifts.

The Yakshagana episodés were mainly based on the
Ramayana, the Mahabharata, and the Bhagavata. The yard of
Puttappa's Bhavanti house served as the stage. Puttappa watched
the shows sitting on the pyo!, Other important villagers sat
around him and the rest sat below on the ground. Hiranyappa's

place was beside his father because of his mad love for
Yakshagana.

Music was played as early as at six in the evening. Little
drums were beaten loud enough to be heard by the people upto
four miles away. They would know that the drumbeatings indicated
a Yakshagana show and people rushed to Moodugodu. The show
started at tenand the epilogue was at dawn. Hiranayappa watched
the entire show without going to sleep. He was curious about
everything: the story, the characters, the episode and the different
stages of the story.

Modugodu Puttappa loved to listen to the recitation of
the Ramayana, the Mahabharata and the other epics also. A
Gamaki (singer of epics) of soraba visited the house regularly,
recite the epics and explain the meaning. This reciter was well
received. Hiranyappa too showed keen interest in listening to
him, Thus he became familiar with these epics at a young age. He
was familiar with the physical features, distinctive qualities and
dresses of various Gods and Goddesses. It is necessary for
Gudigaras to know the distinctive features of every God and



Goddess while carving their figures, it is absolutely necessary
for them to know their appearance, their looks, their ornaments,
their weapons etcetera. Puttappa knew the sanskrit slokas that
gave descriptions of every God and Goddess. He taught these
slokas to Hiranyappa.

By the time Hiranyappa reached his youth, he had learnta
lot from his father. His own proficiency helped him a lot.

Hiranyappa had long back gone beyond the stage of
making little wooden things that Gudigara children make. Now
he made sandalwood boxes and images of Gods and Goddesses.
There was a good demand for these in Soraba and Sagara. There
were no shops there that sold objects made of sandlewood, but
there were rich men who placed orders for them.They also
bought these objects that the Gudigaras brought to their houses
for sale. '

Hiranyappa used to visit some rich men to sell the figures
that he carved. He recited the Sanskrit Slokas about the figures,
explained the Slokas, described how the figure was carved
exactly as described in the Slokas and thus made an impression
on the buyers. They brought them with pleasure and respect for
the sculptor.

Most Gudigaras did not know the art of sculpture properly.
They just copied their ancestors. They drew figures on wood as
their elders had done and just carved them out. They rarely knew
why a figure should have four hands, which hand should hold the
conch, which the wheel and why a particular god travelled on a
particular animal or bird. But Hiranyappa was an expert in these
matters. He could also make new designs while carving.



Hiranyappa earned a good name at a young age in Soraba and
Sagar because of these qualities.

Hiranyappavisited the temples of Kubatooru, Kuppagadde,
and Belligave near Soraba and Ikkeri and Keladi near Sagar. He
also became familiar with the Chalukya style of architecture that
was practised during the time of Vijayanagara kings. He went to
these temples with paper and pencil and drew the figures of the
statues, the birds and animals and the horse-riders. At home he
tried carve similar figures. He was full of admiration and respect
for the sculptors who had made huge statues and built magnificent
temples out of stone. He carefully studied the differences
between the statues of Belligave and Ikkeri. He also studied
about their sculptors, their period, the style they practised, the
stone that they used and their special features. While Belligave
temples are a milestone in the history of Karnataka's architecture,
the Vijayanagar style and Sarsenic style of Ikkeri are another
milestone. Hiranyappaalsovisited the Belur and Halebeed temples
where stone carving is sheer poetry. He was impressed by the
finesse, the fine finishing and the beauty of the Hoysala style in
all their intricasies and workmanship. The expertness of the
Hoysala sculptors astonished him.

By the time Hiranyappa reached great heights in his field,
his father Moodugodu Puttappa and his mother Lakshmamma
had passed away. Hiranyappa's elder sister and two of his
younger sisters had been married. A tenant cultivated the lands at
Iranapura and he gave Hiranyappa a certain quantity of paddy
every year after the harvest. For other domestic expenses he had
to depend entirely on his work. By this time Hiranyappa had
earned a very good name and he had sufficient work on hand. He
also started working on ivory besides sandlewood. He had also
got married and his wife was Dwarakamma of Soraba.



- DEVOTION TO WORK

Gudigara houses are centres of art. As an elderly person
sits in a place with his box and chisels, learners sit around him.
Some of them may have passed a few stages of learning. Some
may still be at the stage of drawing. Some make sandalwood

combs. Some make little figures like a swan or Yali. The rest

make sandlewood ornamental boxes, towers, statues and
ornamental designs.

Hiranyappa worked like a disciplined soldier. He was
pious like his father. He worshipped for at least an hour before
starting his work. As his complexion was dark, the thick lines of
ash looked prominent on his forehead. While at work he rarely
talked, there was no roem for gossip and he never took intervals.
His students had to keep évery tool in its proper place. He got
very angry if the students did not follow his instructions correctly.
Almost everyone got beaten. But he showed much love and care,
while taking meals, to those whom he had beaten. Those who
mistook him and refused to take meals were specially pacified by
him and brought in to take food.

The work had to be resumed in the evening. A big castor
oil lamp burned in the centre. It was lighted only after applying
vermilion and turmeric powder to it. The lamp had to be lighted
before darkness set in. Otherwise he just threw away the lamp to
the street. Such was his temper.

Those were the times when Gudigaras were not much
respected. People considered them as fellows that did some
work on wood and for some areca and rice would do the given
work.



Mutuguppe is a village near Moodugodu. Every year a fair
was held for the presiding deity of the village. The makers of the
statue of the mother were Hiranyappa's old relatives. They were
given three measures of rice and one Rupee for making the statue
and doing the rituals to keep off evil. To get this they had to go
to the village several times for upto two months.

But that year Hiranyappa made his stand clear.

Hesaid, "I will makethe statue, but you must give what you
have to give immediately."

The eyes of the elders of the village turned red.

"What, have even Gudigaras become so arrogant?" They
asked. - *

"Alright, we will give, we will give", they said.

The statue was ready in time and the fair was tobe held the
next day. But the ritual of keeping evil off was not yet done.

"Please do that ritual", asked the prominent villagers.
"Clear what is to be given, I will do that ritual", He said.

. The village elders felt insulted. No one had treated them
like that.

"First you finish your work. After all we won't run away".
They said.

"That is not possible. You are people who would say that



the farrier i§------ , after you cross the river. First give me what
is due, otherwise I will go".

Hiranyappa got up with his chisel. He even started walking
out of the temple.

The village elders were now in panic. Three measures of
rice was brought. They gave him a Rupee, pan leaves and areca
nuts and folded their hands in reverence to him.

After that incident the image of the Gudigaras received a
boost in Soraba, Sagar, Siddapura and Sirsi.

WORK ]N TPE PALACE

- In the meanwhlle the Gudlgaras of Malnad got an
opportunity for state level recognition. The old wooden palace
of the Maharaja was burnt down in a fire accident. It was decided
to build a new palace. Work on the new palace was begun around
the year 1897. After the stone construction was completed and
wood work started, it was decided to engage the services of
Gudigaras for intricate wood work. Government officers came
to Soraba and asked the Gudigaras to meet them with some of
their carvings. The Gudigaras who made only clay Ganeshas,
Mari, statues of gods, ornamental boxes and other objects and
had remained nameless, met the officers with the figures that
they had carved. The officers examined their works in detail.
They selected those who were skilled enough to do ornamental
work on the doors, windows rafters and pillars of the palace. A
list of the selected Gudigaras was sent to Mysore and in a few
months they were invited to Mysore.



Moodugodu Hiranyappa was one of the first to be selected
to do wood work in the new palace. Maruru Ganapatiyappa,
Siddapura Vithalappa, Pandyappa, Kotrappa, Doddamani Puttappa
and many others were also selected.

They worked for eight months in a year in Mysore.
Besides monthly salaries, they received other allowances also.
They had lodging and other facilities too.

Hiranyappa made use of this opportunity quite well.
Mysore was famous for sculptors and artists. He became their
friend. In Mysore he studied sculpture and the traditional art
form of Mysore style.

While doing work in the palace, he made some rare works
in 1vory and gifted then to the palace. He carved out thin threads
of ivory, made a plait out of them and gifted that also. He
presented a set of sixteen ivory dice too. He had carved episodes
from the Ramayana on the dice.

While Hiranyappa was in Mysore, his wife Dwarakamma
passed away. Then he married Dwarakamma's sister Savitramma.
This news reached the aunt of Maharaja Krishnaraja Wodeyar,
Kempa Rajammanni and she presented a gold sovereign to
Hiranyappa.

Even after Hiranyappa and the other Gudigaras returnedto
their native place from Mysore after finishing the work in the
palace, their relations with the palace continued. Hiranyappa
kept the coat, the turban and the waistband given to him in the
palace with care and in good condition till the end. The coat and
the turban were symbols of respect and honor for the Gudigaras.



Where&yér a Gudigara marriage took place, the bridegroom
always put on that coat and turban. Such was the respect that this
palace attire had.

Hiranyappa made many ivory panels for the palace later
also. While staying at Moodugodu, he sent many drawings on
paper and pad. The Maharaja examined these maps and drawings
and wrote to Hiranyappa if he approved them. The required ivory
panels of one inch thickness, measuring six inches by four inches
were supplied by the Department of Industry and Commerce -
situated in Bangalore.

Hiranyappa made many panels for the palace. He was
suitably remunerated for the job.

The correspondence in this regard has many letters which
urged Hiranyappa to take up certain types of work and execute
them quickly. These panels were presented as mementoes to the
special guests and foreign dignitaries who visited the palace at
the time of the Dasara festival.

Hiranyappa carved Rama, Lakshmana, Sita, Krishna-
Killing-Kalinga, Shivatandava dance, Shiva's assemblyand many
other designs and maps on ivory for the palace. Gudigaras never
carved their names at the bottom their works either in the past
or now. Hence it is hard to locate and identify the works of
Hiranyappa.

It is strange to note that the eighteen acre land of
Hiranyappa near Iranapura was put up for auction in 1930. This
was because the tenent had not paid the land tax for nine years.
Hiranyappa wrote tothe Government in this regard and it resulted
in the Government reducing the tax from rupees nine hundred to
two hundred.



This artist of Malnad besides working in Mysore, did
something else also to immortalize his name in Malnad itself.

Thiswas the makmg ofthe throne of the Ramachandrapura Mutt

IVORY THRONE

Sri Ramachandrapura Mutt in Shimoga djstrictbelon gsto
the Havyakas. Sri RamachandraBharati Swamiji received initiation
in 1898 and worked hard for the all round development of the
Havyaka community. He was the 34th head of this Mutt. During
his period, Hosabale Puttappa and hisbrothers whowere important
officers of the Mutt, engaged Hiranyappa's services to make the

throne.

Under the guidance of Moodugodu Hiranyappa, this throne
was made by Banavasi Ramachandrappa, Maruru Ganapatiyappa,
Kerodi Ganapatiappa, Chikkappa, Doddannappa and others. It
took about eighteen years to complete the work. The first eight
years of work was done in Hiranyappa's house. The news of the
making of the throne spread widely and many high-ranking
officers came to Moodugodu on foot to see the work in
progress. As they had same problems like bringing ivory, the
work on the throne was shifted to the upstairs of Puttappa's house
in Soraba. As Hosabale Puttappa died an untimely death, his
brother Hosabale Subbaraya completed the work and delivered
the throneto the Mutt. Sri Ramachandra Bharati Swamiji ascended
this throne in the Mahabaleswara temple at Gokarna on 27th

February, 1949.

A WORK OF ART

leanyappa took two years to de51gn the throne The
intricate job of drilling the ivory panels and carving episodes




from the Puranas continued slowly. Two hundred kilograms of
ivory from the tusks of six elephants from the collectlon of the
Mutt, was used for the throne.

The tusks were cut to the required sizes and shapes.
Different types of statues, art pieces, combs, boxes, plates and
other things were made out of the left-over pieces of ivory. Since
ivory was costly, there was a good demand for the objects made
out of it.

The making of the throne and the other little artefacts
simultaneously went on for eighteen y. «s. The place became a
centre of pilgrimage to those who came to se¢ the work on the
throne and to buy the little objects of ivory.

Though Moodugodu Hiranyappa knew all the styles of
sculpture in Karnataka, he adopted the Hoysala style in his works.
Besides, by adopting the traditional style of Mysore, he developed
his own style. It was this style that he used for the throne.

The base of the throne is square shaped. The seat has ¢ight
faces in the eight directions. The back has a halo, and there is a
white umbrella above. There are lion heads on the upper part of
the halo. The throne is a lovely thing to behold with four lions as
its legs. The front parts have ivory panels. Teak-wood is used for
the back. The figures carved in the ivory panels look like ivory
figures on gold as the panels are fixed on gold plated metal
sheets. Emeralds are used here and there. The lions that serve as
legs of the throne also have eyes of emerald.

At the lower seat of the throne there are thirty two panels
relating to the Mahabharata. There are figures of Vishnu's ten
incarnations, Ganesha, rishis, Shiva's assembly and Vishnu's



assembly. Figures of guards, birds and animals and other designs
are carved in detail. At the centre of the seat there are seven
Panels with intricate carvings of the war between Karna and
Arjuna, Kauravaassembly, Chakravyoohaand other figures. The
modes and the styles of the characters, the chariots, the realistic
movement of the horses and the wonderful holding of bows and
arrows fill the panels in a beautiful way.

In the halo of the throne there are fifteen panels fixed in
a semicircle resembling the cresent. They contain figures of the
Ramayana as well as Uttara Ramayana. The figures show the
proper order of the story of the Ramayana.

. There are the figures of the birth of Sri Rama, Sita's
Swayamvara, Lakshman's insult of Shurpanakhi, the killing of
Vali, construction of the bridge and the war between Rama and
Ravana in the halo. The figure of Rama's coronation is in the
centre. There are the figures of Uttara Ramayana after that. Rama
and sita's journey to Ayodhya in the Pushpaka Vimana, the birth
of Lava and Kusha, Ashvamedhayaga, Rama's meeting withLava
and Kusha, Rama's meeting with Sita and Sita being received into
the earth are also carved on these panels. Every carving is
beautiful. There is a description of the figures under each
carving,

The white umbrella of the nine foot throne has silver stick
and silk cloth. The umbrella's edge has a festoon of pearls.

It is not an exaggeration to say that no other throne can
match this throne in its beauty and richness, decorated with gold,
silver, pearls and many precious stones.



EXHIBITION OF THE THRONE

‘ This throne was first exhibited in Soraba. Thousands and
~thousands of people came to see it for a month. The money

offered by the people to the throne exceeded rupees three
‘hundred every day. '

The throne was exhibited in the Raghottama Mutt at
Gokarnaalso. Ithas been shown to the publicin Ramachandrapura
Mutt at Hosanagara, Mysore Palace, the Dasara exhibition,
Ajanta, Delhi, Hariharapura in Tamilnad, Sagar, Sirsi, Siddapura
and Manivillage near Puttur in South Canara. Now itiskept in the
Ramachandrapura Mutt at Hosanagara in Shimoga district. The
officials of the Mutt have plans to exhibit the throne permanently
in a proper manner. This throne is worth crores of rupees and it
is an important asset of Karnataka. Every Gudigara of the state is
proud of this lovely work.of art.

Hiranyappa who worked for the palace as well as the Mutt
had to live in poverty in his old age. He had a son from his second
wife, but his health was not good at all. After the work on the
throne, he continued to make many objects for the palace. But
this did not improve his financial position. His lands were no
longer his. But his service to art continued. He made many works
of art in ivory and sandal wood for the rich people of Malnad.
Even now we can see sandalwood fans, boxes, panels, towers,
the figures of Gopalakrishna and Dattatraya carved by Hiranyappa
in many houses in Malnad, Sagar and Shimoga.

A photo frame that he carved is excellent from the artistic
point of view.



We can see many of the Sandlewood works of Moodugodu
Hiranyappa in the Shimoga Art Gallery. There are some incomplete -

works also, besides a portrait of Hiranyappa.

LAST DAYS

1943, Hiranyappa was as pious and devout as before. On
the day of the Ugadi festival he offered worship and went to bed
never to get up again. His second sister Chowdamma's son
Shantappa, who had taken care of Hiranyappaall his life, brought
a doctor. But it was in vain. Moodugodu Hiranyappa who was the

foremost artist among the Gudigaras died at the age of seventy
SIX.

K.G. Shantappa, Gudigara Chikkan}la, the third son of
Hiranyappa's third sister Gangamma Jade Manjunathappa, the
son of Varadamma, the last sister, had grown up under the
influence of Hiranyappa. They had worked in the palace and on

the throne under his guidance. They carried on the tradition of
Hiranyappa.

Ashok Gudigara, who has made a name at the national level,
isthe grand sonof hisyounger sister and the late Gudigara Chikkanna.

MOodugodu Hiranyappa was honored by the king
Krishnaraja Wodeyar every year in Dasara. The late J.B.
Mallaradhya, who was close to the palace, was very proud of him,

It was J.B. Mallaradhya who got many things done for the palace
by Hiranyappa.



We must acknowledge the fact that there is no other

Gudigara who can match the skills of Hiranyappa.
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