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SHRI RAGHOTHAMA PUTTI

When that elderly artist was asked as to how come at the age of ninety one he still
has the zeal to paint, the reply was.....

“I had not held the brush till my 58th age. Since my child- hood, there was no
occasion for me to fulfill my desire of holding the brush permanently. Such an opportunity
came to me when | retired from Government service. Then | was 58 years old. | had seen,
my childhood artist friends grown up and painting too. Many a times | had unknowingly
mur- mured that | am deprived of such an opportunity. Every- thing is destined. Every event
has a good time, which came very late in my life. | have no regrets. | am thankful to God as |
am still alive.

"Now | am painting, | have the opportunity, from which | experience the bliss. Is
there a pleasure beyond this? People solely depending on painting need systematic
education in art. | am not of that class. | was disappointed when tried to get systematic
education, then | started painting just for my pleasure. | am incapable of painting excellent
pieces which people can appreciate.

"Now and then | do paint to quench my thirst. With that | am satisfied."

This was the simple, humble answer, from the bottom of the heart of a 91 year
young artist. There was no exaggera- tion, vanity in his answer. It was the inner voice of a
true artist.

The difficulties and problems, whether present or past, if one decides to paint, all his
worries, sufferings, turmoil van- ish. Without a purpose it is very torment to stand
constantly at one place for half-an-hour, get tired both mentally and physically. But when
engaged in painting, one can stand at one place constantly for three to four hours, till it is
com- pleted. Tiredness is not felt at all.

Artists are the happiest. Very few people have such a privilege like artists. They are
never alone. When they feel
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like painting, they keep getting light, colour, peace, assur- ance and like things.
Hence, Dr. Griffith says "paintings are curable the deases".

B.P.Bairi, in one of his writings says "painting a piece of art is a pleasure, colours are
a feast to the eyes, use of colours is a joy for the mind, and their mixing is fascinating. It is
exploration of a new world. Gardens and common scenery, twinkling with sun light and
colours, on the canvas appear much more beautifully. An ordinary object, scene, enriches
that moment. It is a fascinating research, unending enchant- ing journey." These words hold
good for Putti and his art.

Like many artists, Putti also had a desire for art in his childhood. Father, Kuppachar
was an employee of Educa- tion Department. Mother Smt. Kaveramma had mastered
rangoli and embroidery.

During Dasara, Deepavali like festivals, he used to paint different types of pictures,
pictures of Gods and Goddesses, decorative sketches, etc., Putti used to watch mother's
rangoli sketches. Mother inspired him to write the sketches of Gods, different types of
animals, birds, decorative sketches on paper. Likewise Putti used to imitate Kaveramma's
rangoli on the paper.

At the residence in Basavanagudi, Bangalore, Kaveramma, during the afternoons,
used to teach embroidery, rangoli and other art forms to the interested. Putti had stepped
into this world of art, unknowingly, supporting his mother, by prepar- ing the sketches
needed for embroidery. This was his first step to become an artist.

While in service, his father used to get transferred. For few years they stayed in
Nagamangala too. Probably the sculpture art of Nagamangala had an impact on the young
mind of Putti. Thereafter his general education was held in Bangalore, Tumkur and Shimoga.
Finally his father got trans- ferred to Bangalore where he had his High School educa- tion. At
this stage, accidentally Putti came in contact with Shri Aa.Na.Subbarao. Those days, Kala
Mandira School was

28



ez ed, GedonZyrs / Pashthima Vaahini, Srirangapattna

in Majestic area. Out of curiosity, he went to Kala Shala along with his friends. The
atmosphere of the school in- spired the boy's mind, as he saw the students learning paint-
ing, were practicing independently without any disturbance.

One of the students, made a person sit in front of him, and on a drawing sheet
started preparing the sketch of that per- son. That interested Putti, which made him stand
there en- grossed. It did interest him and he was not aware of the time spent standing
there. After an hours time, a hand touched his shoulder, which made him turn and see
Subbarao him- self. The student sitting and preparing that sketch was none other than
C.J.Purushotham, who subsequently earned a great name in this art. He was the one who
did the art works to Mysore Mallige by K.S.Narasimhaswamy Subsequently he settled in
Bombay.

Aa.Na.Subbarao, with affection asked Putti his name and enquired if he was willing
to learn the art of painting. Fac- ing this unexpected question, Putti was a bit confused and
with hesitation said no. Still having observed the interest in the boy, Subbarao said, if you
have written any picture, you show it to me tomorrow. The boy experienced an unbeliev-
able happiness. This happiness unknowingly made him reach his house in Basavanagudi.
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He had a sleepless night and was waiting for the sun to rise. He collected all his
drawings and at seven in the morn- ing went running to Kala Mandira. He had gone there
be- fore time. Kala Mandira was not opened. It opens after 10.00. This had not come to his
knowledge all due to his happiness.

Subbarao interestingly went through the drawings prepared by the boy. In order to
examine the boy personally, he gave the boy a white sheet and asked him to write a lotus.
He saw the boy writing the lotus with interest. Subbarao asked the boy to come and join the
Kala Mandira the very next day itself. It was unbelievable for the boy. In order to clarify the
doubt that still existed in his mind, he asked Subbarao if he can come and join the Kala
Mandira next day. When he got the answer with love as yes, he was overjoyed. He also
dreamt of becoming a famous artist.

But the destiny was something else. On hearing about Putti joining Kala Mandira, his
father Kuppachar said that Putti need not join Kala Mandira and he does not like that.
Because, during those days, Putti's grandfather was a gradu- ate, father Kuppachar was a
graduate. Accordingly, they de- sired that Putti should also be a graduate and hold a
respect- able post. Putti had to bow down to his father's desire.

But still while in High School, Painting was one of the optional subjects, which helped
him to some extent. When failed in Metric examination, he decided to go to Madras
[presently Chennai] and study in the Art School. But there also his desire was not fulfilled
and came back with two years training in Textile Manufacturing. For some time he worked
in Madhura Mills, then for some time in a private company. He tried to start a Studio of his
own, but failed. Ultimately he joined the Chamarajendra Technical Institute at Mysore.

By then he was twenty-five years old. M.S.Chandrashekar, S.Kalappa, Somasundar
were his classmates and M.T.V.Acharya, Vishnudas Ramdas and others were his se- niors at
that Art School. All these are famous artists of Karnataka.
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During those days, C.T.l. had a very good atmosphere. This was the very first Art
School of Karnataka and many students of this School have excelled in their field. Famous
artists like Shri Tankasale, Shri Y.Subrahmanyaraju, Shri Krishnaiah and others were teaching
in that school. Putti was very happy to learn under the guidance of such eminent
personalities.

While learning the art with great interest, one day an inci- dent took place, which
toppled his ambition. This is called as destiny. One day, senior students, made a man sit in
front of them and started paining his portrait. This scene was very special for Putti. He too
felt like painting along with se- niors. He sought the permission of seniors, fixed the paper
on the board and started painting the model. This was not in his syllabus, but still to provide
an outlet to his desire, as he wanted to do such painting since a long time, he volunteered to
do so. With lot of interest and concentration, Putti did the painting taking into account the
feeling, size of the model's face, incoming light from the side window and falling on the face,
shadow formed on the other side due to reflection of light, etc., He was not aware of the
time he spent. Teacher Subrahmanyaraju, after having his lunch, came to the class room
and stood behind Putti. Putti did not notice any of these things and was still concentrating
on his painting. Raju got angry over Putti's behavior. The other reason for his anger was that
this was not included in Putti's syllabus, he had come into other's class room. Irritated by
these two rea- sons, took Putti to task, asking him who permitted him to come into the
classroom and what does he think of himself? Putti repented for having given a chance to
get Raju irri- tated. He took away all his belongings and returned. This incident tortured
Putti as he was very sensitive. Thinking that on returning to Art School, he might get
scolding, he decided not to go there. Though this was superficially an ordinary incident, Putti
himself did not know that it would put an end to his education. Like this he ruined the
second opportunity he had obtained.* (see next page)

Putti could not complete his education in art, but the word
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"Art" was always around him. During the year 1939, he secured a job in Education
Department of the Government which gave him a sigh of relief. And it was more soothing
because his posting was in Mysore, which facilitated him to meet and spend time with his
friends. Then he was a bach- elor. Naturally, he stayed with Shri Somasundar and Shri
M.S.Chandrashekar, the earstwhile classmates at Chamarajendra Technical Institute, in a
rented room. He once again found himself in the environment of Art.

During the years of his service in Education Department, Shri Putti, along with his
friends Somasundar, M.T.V.Acharya, Chandrashekar, went to different places and painted
Nature's Landscape. Practicing Art with his friends, while in Government service, Putti kept
alive the Artist that was within him. Even today he remembers the suggestions, support
provided by his old friends in preparing Nature's paintings. He thanks specially Shri
Somasundar remember- ing the encouragement and inspiration by humbly calling him his
real "Kalaguru".

He married Smt. Lalitha of Hassan in the year 1940. Like any normal woman who
utilizes the free time available in the best possible way, Smt. Lalitha also learnt embroidery
and became proficient. Her creations were not ordinary ones. She created portraits of
famous National leaders, natural scen- eries, different animals and birds. Few works of her
with thread and stitches, are not ordinary pictures, but are embed- ded with the features of
an excellent piece of art. Appreciat- ing the artistic taste in his wife, Putti have been
encouraging his wife by providing sketches. She has acquired proficiency in embroidery.

*This incident has been dealt by writer L.Shivalingappa, in his book on S.Kalappa,
brought out in this series. Kalappa was also present along with Putti on that day in the
senior's class. Subrahmanyaraju abused both of them, but Kalappa after finishing the
portrait of the model showed and got the appreciation from Raju and continued the course.
-Editor
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One of the important embroidery work is the Gandaberunda (a legendary bird with
two heads or faces), i.e., the emblem of Mysore Maharaja. Punjab Academy of Amritsar has
honoured her with Golden Medal for her Guru Nanak's portrait. Famous Artist Thakur Singh
was the then Chairman of the Academy.

He retired from Mysore University in the year 1969, after serving at different places
in the Education Department. By this time, their children had settled in their life. Now Putti
could devote himself to the Art he liked most, completely.

Still when his pension was not sufficient for his liveli- hood, he became a part-time
employee of Dakshina Bharat Hindi Prachara Sabha. In addition to this he taught students at
Shree Kalaniketan School of Art in the evening and he too painted a few paintings. It was
S.Kalappa who was running this Art School, which strengthened his bondage between them.

Now and then Putti had been sending his art works to many art exhibitions, both
within and outside the State. He had good relationship with artists like Kalappa, Vishnudas,
Ramdas, Guru P.R.Tippeswamy and other eminent artists. Though retired from service, the
artist within him was eager to rush forward with great zeal. Karnataka Lalithakala Acad-
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emy once came forward to provide financial assistance to professional artists to organize
one man art exhibition. Learn- ing about this, Putti applied to Academy for the assistance.
But he was not lucky. His application was rejected and could not get the assistance. He felt
bad and expressed his displea- sure with his friends. When his friends took up the matter
with the then member of Karnataka Lalithakala Academy Shri P.R.Tippeswamy, he ironically
guestioned if there was at least one good art work of Putti. Probably Tippeswamy had no
idea of the impact of his words on Putti.

Putti came to know of this. These words of Tippeswamy did hurt the sensitive and
innocent mind of Putti. The irony made Putti question about his contribution to the Art, all
these days. These words were making fun of Putti in his heart. He wanted to know as to why
his paintings of all these years were not worth, what are the deficiencies, he desired to paint
excellent pieces and have appreciation from all. After think- ing a lot, he prepared himself
for a long and difficult task.

One day during the year 1974, along with his painting equipments and luggage, went
on to tour Hampi to practice painting nature. Staying there for 3 months, he was able to
capture the ruins, temples, fort-bastion and the beautiful god- dess of nature on the
canvass. This tour of Hampi brought him new zeal, self confidence in life and courage to say
that he can paint excellent pieces. On returning from Hampi, his friends saw his paintings,
who appreciated it and forced him to organize a one man exhibition. To organize the exhibi-
tion, again he had to face financial constraints, for which he again applied to Karnataka
Lalithakala Academy for finan- cial assistance. It was like his last attempt in this direction.
But his attempt yielded. He got the assistance from Lalithakala Academy. His one man
exhibition was a suc- cess. He had invited his "Kalaguru" Shri Subramanyaraju to inaugurate
the exhibition. This exhibition revealed the tal- ent hidden in Putti to the world.

This art exhibition opened a new avenue in his life. Infact, Shri Tippeswamy, had
indirectly provoked the artist to come

34



out that was within Putti. So we must thank Shri Tippeswamy. How strange is the life?
Person, who once spoke ironically about Putti, later appreciated the achievement of Putti
and honoured him with the title "Varnashilpi".. Thippeswamy has written an article on Putti
in his book titled "Kalavidana Nenapugalu" where in Putti and his works are appreciated.
Hope, this is how an excellent artist shows respect to an- other achiever.

The house, bearing number 1390 of 3rd Main at Krishnamurthypuram in old Mysore,
appears like any other ordinary house from outside. Strangers shall not be aware of the
speciality of that house. But number of people who have visited the house have been
surprised. Members of Putti's family jointly have converted the house into an Art Gallery by
framing the remaining works of Putti and arranging them in an order with love. On both the
floors of the house, Putti's works have been arranged in such a way that they are seen from
all sides, which speaks of their taste.

First daughter of Putti, Sudha, has shown natural inclina- tion towards painting. She
has learnt the Art from S.Kalappa and has been painting.
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Last daughter Nanda learnt the art from her father and has been working as an Art
Teacher at an educational institution. She is also assisting her father in teaching the Art to
the in- terested.

Eldest son Yateendra Putti [Assistant Manager in Mumbai] and his wife Sumitra too
have love for the Art and have been encouraging Putti.

Raghothama Putti has been enjoying an active life with enthusiasm amidst art lovers
- their second son Srinivasa, his wife Veena, daughter Ashwini, third son Yadupati and his
wife Geetha.

On discussing Art with Raghothama Putti, these are the replies to some of the
questions:

1. How to enjoy the beauty in a piece of art ?

A human being shall have acquired many a characters natu- rally. Among these
acquired characters, adoration of beauty is also one. A human being shall gain peace of
mind and pleasure out of this sense of beauty. Identifying the location of beauty,
understanding enjoying it, and enjoying by creat- ing the understanding beauty, and also
make others enjoy is known as aesthetic sense.

All those are called beautiful things, which are pleasing, brings happiness. These
beautiful things can be nature's trees, plants, hills, mountains, rivers, oceans, water falls,
forests, animals, birds which originate from an artists brush. This adoration of beauty cannot
be expressed in words. It has to be experienced as it is said "a thing of beauty is a joy for
ever". For a person who finds the location of beauty, it forms the source of happiness which
shall never dry. A man's, especially an artist's perception, always tries to see beauty in all
the things he looks at and wishes to capture them on the canvas. As a result of difficulties,
artist's sketches shall be more appropriate. For a true artist of achieving the object,
achieving becomes more important than other pleasures and happiness.
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2. Why do you incline towards nature?

Nature is full of beauty, but, one should have the sense of appreciation. The Artist
who feels it, should have the men- tal make-up to bring that out from his brush. He should
have the humaneness to alert the sense of appreciation in others and experience the
pleasure.

This inspired me to bring out nature's pictures of the cre- ation. | have implemented
this since 20 to 25 years and am experiencing the pleasure. My mind says that | have
pleased others too with my paintings. So, | have organized my one man exhibitions at
different parts of the country with con- tentment.

Even to this day, | have been painting the nature on the canvas. | am getting the full
co-operation from my children and my wife, who have a sense of appreciation. Creation of a
small gallery of nature's pictures in my house is the result of this.

3. What is your opinion about modern Art ?

Art is an aid which makes a man's life beautiful and plea- surable. That is why it is
said, Art is beauty and beauty is Art. | wish to say a few words about it.

The world of Art is a vast field of activity with different mental make-ups. Normally,
Artists are divided into two groups - one is, making the life of a man enjoyable by paint- ing
the object visible to the eyes, other is, making a man's life enjoyable from the emotional
experience of an Artist's heart (the hidden thought). One is Incarnate and the other is
Abstract or the contemporary Art. | neither have the courage to say about Abstract Art nor
have words to speak about it nor am | suitable too, as | am an emotional Artist.

4. What is an excellent piece of Art ?

A rewarding pasteurization, be it incarnate or abstract, it does not happen
unmethodically. It has an order, a limit. An Art drawn these words in mind should be a
successful piece of Art. What is the use of an Artist having great imagina-
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tion? The picture born out of that imagination should bring a storm of impression in the
mind of a viewer. If this does not happen, then the effort is not rewarding. His imagina-
tions are a waste.

Since seven decades, Shri Raghothama Putti has been liv- ing with brush and colours.
He has been pulsating with natu- ral scenes, persons, places of his liking. He is also trying to
give new birth to them. Putti is a reliable person who be- lieves that there is lot to learn, in
spite of having created sufficient number of matured paintings.

Shri Putti has tried in different mediums of painting too. He likes water colour very
much. It is challenging to create a painting in a little time and using water colour is a difficult
task. An artist can bring transparency if he is an authority in that media. Putti seriously says
that without transparency, water painting shall not be significant.

On a perusal of Putti's paintings, it is noticed that he has selected five different
topics to paint that are -

1] Old dilapidated temples and buildings.

2] Temples of intricate carvings of Hoysala period.
3] Scenery related to village life

4] Natural scenes with lot of greenery background
5] Mixing and portraits.

Most of Putti's works are of water colour. For about 20 years, from 1974 to 1995, he
has worked with water colours.

Study of some of the Paintings.
Paschimavahini

This is a famous holy place. It is on the banks of river Kaveri flowing near
Srirangapatna. A big banyan tree is on a broad platform on the banks of the river. Around
the tree, serpentine stones [Nagarakallu] are installed in a distin- guished order. This scene
has been painted by Putti in both
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water colour and oil colour medium. This is one of the pieces of Art which he likes most. In
the picture, it is seen that religious minded people offer pooja to the serpentine stones
standing in different positions. The reflection of the plat- form and the big tree are clearly
seen in the flowing water which is a highlighting part. On the other side, bathing people,
ladies washing clothes and other scenes can be seen. The water colour painting has come
out very nicely. It was cre- ated in the year 1977.

The Peak of Chamundi Hills

This is a very good creation of water colour created in the year 1975. This is the picture of
peak of famous Chamundi Hills of Mysore. After the continuous rain for two days, in the rain
water collected in a pit, the reflection of the back- ground of Chamundi Hills is seen. This is a
simple and beau- tiful painting. This has been created with less number of brush smears and
wash method. The sunlight lustres the pic- ture.

Bandipur Road

This has been created on a special occasion. Putti, on some work, went to a town.
While returning, he waited for a bus, which he came to know was late. So, he took out the
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package from his bag and with the limited available colours, within a span of one hour, he
painted this scene of road lead- ing to Bandipur and its background. He has used the brush
with fewer smears. The colours have brightness. On the road side are rocks and behind
them are large trees and their shadow falling on the ground opposite to Sun. Clouds can be
seen with the background of sky. Picture gives a very good imagination. Retaining the white
paper to depict the white portion of the cloud is appreciable.

Devikola

This is a special painting. Superficially, it looks like a demonstration. This was done in
1985. Devikola is a his- torical place, situated near Hassan. A single look at the pic- ture, can
tell that it was done in a very short time. The white paper has been retained at many places
and only required places have been coloured. Human beings standing around the lake are
depicted with a single smear of the brush. This shows the Artist's expertise and the
authority over colouring.

Hotel in Jaipur

This is a water colour Art of 1978. This is one of the best creations of Putti. This
scene attracted him very much when he went to meet his son in Jaipur, and he created it.
This is a famous place in Jaipur and also a Tourist spot.

This is a picture of the building situated amidst a big lake and its background. He has
struggled very much to depict the reflection of the building in the lake water down. Paint-
ing is very simple to look at, but in terms of elaboration, it is deeply appealing. The
reflection is much more beautified with the movement of water waves. The mountain in the
background has added more beauty to the canvas.

Coffee Estate of Mudigere

This is the best among the nature's portraits created by Putti, made in 1976. This is
the most elevated place of a Coffee Estate at Mudigere. Red tiled house is at the emi-
nence. At the background are tall Teak Wood trees. Behind
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the tree is the clear sky, white sheet is retained to depict the sky, sloped dusty footway,
greenery on the side and a big tree painted prominently at the beginning of the painting
gives pleasure to a viewer. It also shows the expertise the Artist has in water colour.

Roopa Sajja

Putti has been creating more of nature's pictures. Among the few conjoin pictures,
this is an important one. Decora- tive style is adopted here. The mixing of people in the pic-
ture is special. About 25 people are seen here in different postures which highlights the
conjoin expertise of the Artist. This is a picture depicting adorning "Seethe" in which inte-
rior is decoratively prepared. Superficially this looks like a scene from a queens' apartment,
but it is doubtless to say that it is an excellent piece of Art.

Saraswathi

This is a painting depicting Saraswathi, sitting on a Swan and moving on the waves of
ocean. Holding a long and big sized Veena in one hand and playing it with another. Other
two hands are holding the "Japamani" [beads] and the Palmyra leaves has been specially
conjoined. Bengali Art- ists wash method has been adopted here and very minute lines of
drawing is very attractive. Very few colours are used which highlights mild decoration. This
is one of the best paintings showing the proficiency of an Artist.

Haranahally Somanatheswara Temple

Shri Putti has painted number of Temples. This is the best among the series of
ancient temples painted by him. It is difficult for anybody to paint such a temple built in
Hoysala style. This temple is a replica of the "Somanathapura" temple which has been
depicted by Putti very realistically. Hoysala style temples are known for decoration and
intricate work. Temple with intricacy painted by the Artist is very appeal- ing, simple, with
less colours, which has made it more beau- tiful. An excellent picture has been brought out
with clarity, in light and shadow and usage of the place appropriately,
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Wooden Temple

This temple is different from others. This is a traditional temple of North Karnataka.
From outside, it appears like a chariot, fully made of wooden planks. Green trees as the
background of temple speak of the features of the region. The dilapidated chariot parked in
front of the temple brings lustre to this picture. This temple has been submerged in the
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Kali River Project. Putti has been helpful in depicting its past glory. The picture is attractive
due to very good colour mixing.

Shringeri

This is a scene of the rear portion of the "Shringeri Sharada" temple which is in
peaceful premises of nature. This is a famous religious centre. Sharada Temple installed by
Shankaracharya is on the banks of river Tunga. We can see the Artist desiring to see this
scene in a different way, out of his experience, in the picture. On the banks of the river,
bathing ghats, row of steps, serene backed environment and pure, very calmly flowing river
water makes the viewer mentally peaceful. The picutre is beautifully painted with the
temple tower seen very clearly from a distance. More intricacy can be seen in the painting
as colour is used. Blue sky with broad and wide clouds has brought aroma to the picture.

In this artical a Partial view on Putty's life and works are seen. But there is a vide
scope for Study in detail.
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BIO-DATA OF SRI RAGHOTHAMA PUTTY

13-9-1914, Naganahalli, Tumkur Taluk

Formal education from A.N. Subbarao, Y. Subramanyaraju and
at Chamarajendra Technical Institute, Mysore.

One Man Shows from 1974-91 in 21 places; 24 group shows

Karnataka Lalitakala Academy Annual Exhibition Award- 1958 Mysore
Dasara Exhibition Award, 1975-76 Karnataka Chitrakala Mahaparishat
honor "Chitrakala Bhushana" title - 1987

AIFACS - Award - 1985 Karnataka Lalitakala Academy Honor - 2001

Joint Secretary, Vice-president, Member, Chitrakala Sangha, Mysore;
Member of Jury in Dasara Exhibition (for five years), Member
Karnataka Chitrakala Maha Parishat, Mysore (now defunct)

Various places in the country including Srilanka and America.
Conducting Art School from 1984

Guidance to students of Kalaniketana, Mysore Guidance in summer
camps of Bala Jagat, Mysore and Boy's School, Nanjangud.

#1390, Cauvery, 3rd Main Road, Krishnamurthypuram, Mysore —

580 004.
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