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CHAIRMAN’S WORDS
The Karnataka Lalithakala Academy, since thirty

six years has been publishing several books related
to art. These publications have been useful in many
ways. In this series of publications, books on life
and achievements of individual artists have been
very important more than one way. These books,
not only depict the life and achievements of
individual artist but also describe the historical
situations in the field of art of a particular period.
These books are published both in Kannada and
English so that the Kannadigas and the non-
Kannadigas can acquant themselves of the art and

artists of Karnataka.

As seen from this backgound the present book is
an important publication which describes the life
and the achievements of late Shri Shantalingappa
Patil, was not only one of the talented artists but
also a freedom fighter of the Hyderabad Karnataka
of pre-independence period. Patil is not very much
known to many artists and art lovers of the present
generation. This gap has been ably bridged by
Shri H. V. Manthatti, himself a talented artist of
the same region. I congratulate Shri Manthatti for
his pains-taking work and for rediscovering a great
man who was forgotten by the younger generation.

Dr. H. Chandrashekhar, a Member of the Academy
has pains-takingly corrected not only the



manuscripts but also the proofs several times. He
has supervised the printing work. I thank him on
behalf of the Academy. I thank Shri Shankarappa,
the Registrar of the Academy and the Anubhava
Printers for the nice printing.

I hope this book will be well received by the artists
and art lovers alike.

Bangalore, Prof. Andani V. G.
18-4-2000 Chairman
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SHANTALINGAPPA PATIL

Kalburgi is a prominent city of Hyderabad
Karnataka. Though it is lablled as a backward area,
culturally it has its own place. Art has been blended
with the life of common folk. This region was
ruled by Rashtrakutas, Chalukyas and Bahamanis
and the rare artistic relics of that period stand
testimony to the glory of art.

Kalburgi with such a rich heritage has given
a gift of many artists to the world of art. This rich
heritage has come down to us from the artists
living under the patronage of kings like Akkuja,
Mahankala etc., to the neo-modern youth.
Shantalingappa Patil is an important artist among
them who have carried forward that tradition.

Shantalingappa Patil was born at Nimbala
village of Alanda Taluk in Kalburgi district as a
second son of Gireppa and Ningamma in 1882.
Father Gireppa belongs to Nimbla village and
agriculture was his occupation. Shanthalingappa
Patil was brought up under the affectionate
guidence of his father, a lover of truth and the
mother a religious minded.

Shanthalingappa Patil was born in a rich family
and his child-hood was spent happily. His father
was a patel of the village with vast property and
was famous in the villages around. While living a
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luxurious life, the boy Shanthalingappa Patil was
able to visualise the goddess of art through his
mother Ningamma. His mother used to prepare
dolls made up of earth and tried to amuse him.
Though the dolls were used as means of
entertainment, influenced his mind immensly. In
course of time he has developed the art of making
the mud dolls by himself and derived great
pleasure. He was drawn towards the art
unknowingly. Shanthalingappa Patil spent his child-
hood in making dolls of ox, horse, elephant, birds
and other animals and at the same time he started
portraying the pictures too. Patil was participating
in the worship of Full Moon Day by his mother
and the very next day he used to portray the same
picture on the wall and used to say “Look at the
picture I have drawn! You worship the same”.
Though such incidents were occuring casually, they
were the inspirations to Patil.

This interest in the art was developing day by
day like a banian tree. Since the agriculture was
the main occupation of the village, the environment
was filled with green fields, plants and trees and
the sweet music of the birds. Patil was totally
absorbed in the nature while enjoying the serene
atmosphere of the village.

Patil was an innocent boy. His child language
elated the people around him. He was involved in
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every work and derived experience in his steps.
He loved Indian culture equally. He listened to
the stories of Ramayana and Mahabharata in his

childhood and was greatly influenced.

The potter’s house of his village was a great
attraction to Patil. The environment of potter’s
house, like lines of pots kept one above the other,
the row of baked pots, well prepared mud and the
process of other things as well as the movement of
the wheel and the raw mud in the verandah which
was of special importance. The skilled hands which
gave beautiful shape to mud as soon as the wheel

moved attracted Shanthalingappa Patil.

Observing these activities keenly his father was
encouraging the Patil for sprouting of his art.

Education and Life

Patil was spending his time in a congenial and
pleasent atmosphere and he had to leave his place
of birth to go the Phanevala near Bombay for his
primary education. Phanevala was the place of his
uncle. It was not difficult for Patil to adapt himself
to new environment as he was taking everything
easy. On completing his primary education he
stepped into high school and his interest in art got
philip and started thinking with high esteem. His
uncle was keenly observing his interest in art. The
maternal uncle Atmaram was not only a big
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merchant but he had high respect in society. He
had an intention of involving Patil also in his
business. But having observed his interest in art,
he was successful in getting admission for his higher
studies in art in Sir. J. J. School of Art, a famous
art school in India.

J-J. School of Art was recognised as a premier
school of arts at that time in India. It was a boon
to Patil to study in such a famous School of Arts.
Hence forth he got impetus in his study of art.

Shanthalingappa Patil was a man of creavitity.
It was obvious that he never believed in only one
area or a subject of his practice. He was equally
seriously involved himself in sculpture.
Aquaintance with Phadke, the sculpture of Bombay
was responsible for him to involve himself in
sculpture or carving idols. Phadke was a versatile
genius in Bombay in making idols in plaster. Patil
gained the love of Phadke who was helpful in
aquiring proficiency in plaster idol making. Though
the expression of art and sculpture are two different
media, Patil gained proficiency in both.

Haldankar was a prominent giant in the field
of paintings of the day. Even to-day the people in
the field of art remember his name with great
admiration. Patil got an opportunity to devote
himself to art under the able guidance of such an
elderly artist. Haldankar recognised his talent and
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encouraged him. He got a gold-medal from J. J.
Schoold of Art.

Any artist of the day was confined to the
academic style only. Patil too was not an exception.
The academic style in painting which he learnt in
the School of Art was helpful to him in painting.
Painting the portraits and carving the idols had
given security to his life. Patil was excelling others
in carving the models. The idols carved by Patil
were mostly used in glass-houses. He realised that
the life in Bombay was mechanical and hence he
left for Hyderabad. Prior to independence the
present Hyderabad Karnataka was under the rule
of Nizam. However, there may be diversified
opinions about the style of administration, but there
are no two opinions about their patronise of art.
Many artists have rendered their services in art
during the period of Nizams. The art works of the
artists of Hyderabad Karnataka at SalarJung
Museum and stand testimony to prove that a good
number of artists under the patronage of Nizams

had actively participated in art work.

Raja Dinkar was in the studio owned by Nizam
and Patil was also involved there and secured a
special place in his court. We can cite an example
to show that Nizam was deeply absorbed in Patil’s
work of art. As Nizam was a lover of art, whenever
he went around the regions under his reign, if he
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were to come across any good piece of art, he
used to collect it and preserve in his museum. A
portrait painted by Patil was exhibitted here. This
was the potrait of Rani Neelopher, the daughter-
in-law of Nizam. She was a celebrated dancer of
Lahore. It was an oil painting. It was said that
people were thronging in crowds to see this picture.
When a work of an artist throbs the hearts and
wins the admiration of so many people or gets the
due recognition of the people, what else an artist
wants? It is an award to both the art and the artist.
When the portrait of Rani Neelopher was placed
at the door of the palace, people were to be
illussioned as if it was Rani herself. Here the people
had no attraction either for Rani or for her beauty,
because it was the period during which people
used to look at Rani with fear and devotion. If at
all there was any attraction, it was in the work of
art and its livelines in the work of art. It was,
indeed, a new experience to the people witnessing
the contemporary pictures.

While Patil was under the patronage of Nizam
he portrayed not only Nizam Usman Ali Khan
and his family, he also Portrayed the portraits of
people belonging to affluent society as well as the
picture of landscape. This period could be regarded
as a very important period in his life.

During this period Patil was invited by many
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kings and aristocrat from different parts of the
country. Accepting the invitation of the king of
.Akkalkote he portrayed the king, the queen and
many other rich people. Patil spent some time at
Sollapur of Maharastra. He painted many works
of art there also. The paintings of
Siddharameshwara and about him have attracted
the people very much. Siddharama was the house-
hold deity of the people. The portraits picturised
by Patil have manifested in them. Especially the
portrait of Siddharameshwara who was about to
fall into the valley when he could not witness
Mallikarjuna, the manifestation of God
Mallikarjuna and his embracing of Siddharama
was of special attraction to the people.

Patil, has spent much of his time in roaming
from place to place in his life. Though he was
born in Nimbala, he lived at many places, namely,
Phanavel, Bombay, Hyderabad, Akkalkole,
Dubalgundi, Solapura etc., and portrayed many
works of art.

Patil did not give much atention to his personal
life. Though he hailed from a rich family, he was
attracted towards art and depending upon art, he
lived a happy life. It is very difficult to say much
about his marital life. Patil, had married to
Sharanabasamma when he was just ten years old.
He was a father of four daughters at his early age
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and had no male child. He brought up his
daughters with all parental love and affection and
celebrated their marriages.

He wanted to beget a male child after four
daughters and hence he married Amba Bai. But
she had no issues. Therefore, he adopted a male
child from his wife’s relative and named him as
Basavaraj Patil. Basavaraj Patil married Gangubai
and today he along with his wife has collected and
preserved all the invaluable works of art left over

of Patil.

Art was not known to common people in those
days and hence the artists had to live in towns and
realise their latent talents. They were getting not
only sufficient money for their livelihood, it was
also convenient for their active participation in
art. Therefore, Patil has spent much of his time in
towns only.

In the meanwhile, it was inevitible for Patil to
go back to Nimbala as his brother and his wife
were dead. These, in addition to his agriculture he
had the responsibility of maintaining art work as
well. In spite of it being a new experience to Patil
he discharged his responsibility efficiently. It was
during this period Patil has established a well
organised, well equipped studio and then
established an Art Gallery. One can see this Art

Gallery of Patil even it is in a mutilated form.
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The life of Patil, which has witnessed many
important stages, is memorable. Patil lived such a
meanignful life and died in 1976.

Works of art

Before we look at his works, one has to look
at the medium of his expertise. Firstly, he acepted
oil-painting as his medium for the expression of
his feelings and secondly, he involved himself in
idol carving. His proficiency was not limited only
to this. He was known for his conversion of black
and white photos of big size into oil-painting by
applying pastels. He had established a well

organised studio for this purpose only.

When he filled the black and white photos
with a lively effect by applying colour, every body
was surprised by Patil’s work, when this concept
was not in vogue in those days. We can see such
photos and negatives in the house at Nimbala

village.

Late Patil has many paintings to his credit.
Especially individual paintings are the remnants
of his skilled art. One can descern his skill in the
paintings of Nizam, Nehru, Gandhi, Subhash
Chandra Bose, Tilak, Pujari, Sindhi Person,
Neelopher, Shankrappa Fathepur, Prabhu of
Maniknagar, Hanagal Kumarswamiji and other.
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Patil did not try to evolve his own style. He
gave importance not only to the reality, the subject
of his works was also common. He painted his
works by keeping the models before him and as a
result it was possible to realise the nature of the
persons in his paintings. We can see in these
paintings the tenderness hardness and the
seriousness of the person in painting. The works
painted in water colours on paper are more
beautiful than the oil-colour paintings.

The carving of idols in plaster was liked very
much by Patil. Artist Phadke had deeply influenced
him. Patil has prepared more of human duplication.
He has given more stress on reality, here too, as
in paintings. Plaster idols have the size of human
head and the natural colour of man is painted to
them. Some of the paintings create an illussion of
real head of a man. Portrayal of the eyes aquire
importance in these idols. Eyes look like marbles,
small veins in the retina and the retina of brown
colour could be seen clearly in his carvings.

Personal Portrait

One of the personal portraits painted by Patil
is a topmost work of art in terms of naturalness. It
is a painting of a middle aged man portrayed in
black dry pastel. The person wears a peta or turban
on his head. His ears are covered under the turban.
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The hair of his beard is spread on both sides of
the face. The manner in which these are portrayed
is very special. The nose, the eyes and the other
parts of the face are very delicately depicted. It
seems that the full life of the person is filled into
the eyes. The dress of the person does not get
separately painted. By a very skillful and technical
turning of the pad the clothing and the folds ore
effectively depicted.

Painting of objects

A work of art found in his house in Nimbala
is an oil paint. Approximately 14” x 12” in size. It
might have painted when he was a student. Becuase
only during the period of training such composite
pictures with many objects put together are painted.
This picture contains a box on which a lamp stand
(©ezm 023) which is called as Samya in Karnataka is
placed. Perhaps it is of brass. On its left there is a
hanging lamp tied to a chain. To the right of the
lamp there is a copper pitcher and in the front of
it there is a conch. Below 2ll this and in the
background a white cloth is spread. Here the
hardnese and the brightness of the metals, the
proportionate size of each object have all been
painted and presented in a beautiful and special
way.
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Sculptures

Though Patil had carved many sculptures it is
said that they have been destroyed by the onslaught
of time. The works of art by Patil were kept in a
room, the roof collapsed and all were destroyed
except for some which are av lable to us now. Of
them two pieces depicting human emotion are
important. Both are the size of a man’s head and
are made by plaster of paris. One of them shows
an aged man with a bald head. His eyes are closed
and has a longish nose, a thick moustache and the
face has many wrinkles and the forehead has many
folds. All this could be clearly depicted only by a
very experienced sculptor. The most important
feature of this work is the emotions displayed in
the face. The other one is of a person with a round
face. The speciality of this work is its eyes. The
eyes look like the eyes of a living person. In the
middle a white surface of the eye ball the light
blue coloured pupil appear very realistic. It must
be of glass. It must have been attached to the
centre of the eyeballs when idol was still wet. Both
the two eyes give the impression of a living person’s
eyes. Besides these, the upper garment spread on
the shoulders, the hair on the chest, the sacred
thread and the beads and the necklece around the
neck all these mirror the expressive ability of Patil.
The distinction shown of shade and light is a great
speciality of this work. Special mention must be
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made of the hair which though depicted in a simple
way they appear to be flying in the air. The style
is wonderful.

The Nizam’s Portrait

This is a portrait of the Nizam of Hyderabad.
It is an oil paint. About one and a half feet wide
and two feet long, it appears that the Nizam’s face
has been given more importance in this work.
The back ground of the face and also the dress are
in brown clour. The dress is dimly depicted. It
appears clear that the artist concentrated his
attention on the face of the Nizam. Because for
every viewer it is the face and the crown he wears
that gives the evidence of the king. In the
background of the brown colour, the golden brown
attracts immediate attention. The fully blossomed
cheeks and the smiling lips are splendidly
delineated. This piece of art can be found in the
artist’s house even today.

The works of art in Dubalgundi :

Dubalgundi village in the Bidar district has
been associated with Patil’s artistic life. The village
was under the rule of Nizams and one Sharanappa
Phatepur was its administrative head. He was also
the head of the villages around. Whenever the
Nizam visited this area he used to stay in
Dubalgundi in Sharanappa’s house which was like
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a palace. This palace and the artwork in the palace
are safely protected even today. Patil’s works are
also included in this works of art.

Sharnappa also was a lover of art. He had
given shelter and support to Patil who was his
distant relative for about ten years. When Patil
was here he had prepared many portraits of the
members of his family, his religious teachers and
also many other rich people of the village and
around. We can also see his artworks in other
villages like Kheni, Ranjola, Humnabad, Kankati,
Kanaji.

Personal portrait of Sharanappa Phatepura :

This is a portrait of Sharanappa making him
pose in front of the artist. In this portrait we can
see that the artist has concentrated on the outside
appearance of the person. Sitting on a wooden
seat the person is wearing a red shirt and a white
dhoti. He has also put on coat and a red turban.
Behind the person there is a window in the
background and half of the window has a white
curtain. In the other half, the outside pamorama is
seen. He is keeping his right hand on a table which
is artistically carved showing the designs prevalent
then. On the table there are books red and blue
in clour which are properly arranged. By the side
of the books there is a glass flower vase with many
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coloured flowers in it. It can be seen that the artist
has taken great care to paint this picture.

We know that Patil was an expert in converting
a black and white photograph into a coloured
photo. Even today we can seen many black and
white photos taken by him in the Nimbala Village.

One such work is of a large size of about 5
feet. In this picture there is a boy with a cap on
his head. He is wearing a white shirt, white dhoti
and a coat. With a pair of chappals on his foot, he
is shown as standing in the back yard of the house.
Though he is in the yard behind him one can see
a pair of plants and a pond. There is one speciality
in this picture. Both the hands of the boy are
visible in front. But using some technique, a hand
is shown as resting on a short wall which is seen
behind the boy. What is its propriety only the
artist knows. While the face of the boy and the
trees and the pond are coloured, the rest of the
photograph is left as it is. Seeing this picture one
will be confused as to whether this is a black and
white photo or a coloured one.

Portrait of the Priest

This is one of the collections found in the
Institute of Ideal Fine Arts. It is 15” x 20” in size
and is painted on a white sheet with watercolour.
It shows an old man of about 60 years of age who
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has been painted as he had been posing. Only
two colours are used, white and brown. At the
very first sight the person’s emotions catch the
eyes of the viewers. The person’s head is leaning
on one side. Half closed eyes, sunken cheeks, a
thick beard and moustache and the namas covering
the entire forehead and a bald head, white hair on
the ears and the visible parts of the body being
naked, these are the rest of the components of the
picture.

Art Exhibition of the Artists

Exhibitions of art works function as the bridges
between the artists and the common men. During
those days when the kings and aristocrats were the
only people to whom arts were supposed to appeal,
Patil exhibited his arts even to common men and
got their admiration. He had held art exhibitions
in Hyderabad, Bombay, Solapur, Baroda and
Gulbarga. Simple and friendly as he was, Patil
never restricted his arts to only some people. When
he was doing his portraits or other works of art he
would show it to others and try to seek their
openions. By doing this he thought that even
common people will develop interest in arts.

That he had held a group exhibition in
Hyderabad is evident from a photograph found in
his house.
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During those days of struggle for independence
Patil inspired the fighters through his arts. During
that period when there were no proper media for
communication, arts were used as a very effective
medium. That was why Patil used his pictures to
inspire the people by exhibiting his pictures related
to the struggle for independence in fairs, jatra and
other crowded places. Thus he was creating
consciousness of the need for independence among

the people.

The Sharana basaveshwara jatra of Kalburgi
will always be held on a grand scale with lakhs
and lakhs of people even today. Patil with the idea
of inspiring the people to fight for independence
had arranged an exhibition in this jatra also. As
the British Government felt that this might
influence the people to revolt against the
Government, they sent a police force and destroyed
the exhibition. The artist some how escaped from
there and saved himself. Later in 1957 he had
held an exhibition in the Jatra. This is an instance
which shows the patriotism of Patil

‘Marthanda Khande Rao’s Portrait :

It seems that Patil had completed this portrait
by 15th April 1927. The person who has been
portrayed in oil colour in this painting is
Marthanda Prabhu of Manik Nagar a famous
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sacred place in Bidar district. Here Prabhu is sitting
on his throne. There is a golden cap with designs
on his head. Probably it might have come to him-
as a gift. He wears a thick coat on his body. The
artist has successfully painted in such a way that
the viewers can understand the thickness of the
coat. As Patil was an expert in academic style, we
can realise that he did not lag behind in filling life
into such paintings. We can see the designs on
both the pillows behind Prabhu and the carpet
spread on the floor. This painting of Prabhu having
a smiling expression on his face has been painted
with great care and delicacy.

A Sindhi Person’s Portrait

This painting is also found in the Institute of
Ideal Fine Arts of Kalburgi. This painting is about
112 feet wide two feet tall and on the basis of dress
he wears one could understand that he belongs to
Sindhi community. Turban on the head, the
dropping behind the head, the cloth he wears and
folds in all of them are very clearly painted. The
dress painted in an admixture of white and brown
colour and also the distribution of light and shade
are admirably done. But a shade of roughness is
seen in the painting. The painting done in white
and brown colours. We can see perfect combination
of the two colours.
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Portrait of a Lady

Innocence is seen on the face of the woman
in the painting. Probably becuase the colour is
thinly coated in the painting, the structure is
prominantly seen. One can recognise that the
necklace around the neck is made up of gold.
Whenever Patil painted any individual paintings
he was giving utmost importance to the dress or
jewels they wear. He had once painted a woman
wearing ear rings studded with pearls. By seeing
the painting a merchant had estimated exact the
price of the jewels in the painting. Thus the artist
whatever he painted he used to paint in such a
way that it must have its own value.

Conclusion

There has been rich tradition of art in Kalburgi
and the senior artists by their throughts and actions
have brought the art of Kalburgi to the national

level.

Patil has painted his works in many villages of
Maharashtra, Andhra Pradesh and Karnataka.
Even to-day we can see his works in many houses
of the rich people. Many of his works are exhibited
in many museums of Hyderabad etc. Patil has
painted and given them to many people and who
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knows for how many more people he had given
his art works. In order to know and learn the rich
heritage of art of Kalburgi to the future students of
art one has to study the life and works of art of
such great artists and save them as an invaluable
property and give them a suitable protection, then
only we will be successful in that stupendous task.
This will also serve as our respect given to those
great artists.

During those days when there was little scope
for higher studies in arts, the artists of Kalburgi
took up studying art in the J. J. School of Arts at
Bombay and had created history. One of the artists
of Kalburgi had served as a teacher in the J. J.
School of Arts itself. But inspite of the fact that
many seninor artists of Kalburgi had spent their
entire lives in the service of arts they were not
identified and recognised as the contemporary artist
of the period. This was an unfortunate aspect of
the Kalburgi artists. The present generation has to
study those works of arts and the lives of artists
who spent their entire lives in the service of arts.
In this regard Prof. Andani, who is himself an
artist and some others are trying honestly to identify
such artists who have left their records in some
way. Prof. Andani had identified many of Patils
works and given them life again. Patil’s adopted
son Shri Basawaraj and his wife also are trying to
protects Patil’s works.

20



