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DEITY IN SANCTUM SANCTORUM, CHAMUNDI HILL TEMPLE. 1993
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Collection: Maharajakumari Indrakshi Devi, Bengaluru
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Pen on paper. Various sizes
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Cover illustrations of magazines
clockwise from top left: SUDHA 25-02-1979,
MAYURA Feb, 1979 & MAYURA Aug 1977

Four colour printing on paper. Various sizes.
Collection: Ramsons Kala Pratishtana, Mysuru
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Cover illustrations of
non-Kannada magazines
Top: ANDHRAPRABHA
01-01-1969

Bottom: Deepavali Issue of
KANNAN 1966.

Printed paper. Various sizes.

Collection: Ramsons Kala
Pratishtana, Mysuru
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Popular Prints

Top: SRI TALAKAVERI

Bottomn: SRI MANTESWAMY §
Printed paper. 22x17 cms
Collection: Ramsons Kala
Pratishtana, Mysuru
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Popular Prints.

Top: CHANNAYYA - THE BANGLE SELLER
Bottom: FISHERWOMAN

Printed paper. 17x22 cms

Collection: Ramsons Kala Pratishtana, Mysuru
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Introduction

L.N.Simha is one of the better-known artists of

e Karnataka, whose creative and artistic oeuvre

has been a force majeure in the world of arts both here

and abroad in the genre that is now known as ‘religious

paintings’ or as ‘Mediative-mystical art’. Scholars assert

that ‘Meditative art’ alone can do justice to Vedic

symbolism. The seamless fusion of symbolism and

allegorical visuals add to the impact of the painting on
the viewer.

G.L.N. Simha was born on 19 December 1937 in Mysuru
into an orthodox Sri Vaishnava Brahmin family. He is now
in his eighties, lives in a little village, Kalale (Nanjangud
Taluk, Mysuru district), under the auspicious shadow
of the ancient temple of Sri Lakshmi-Kanthaswamy. His
house is as simple as can be.

Life dealt a cruel blow very early in the life of Simha; he
lost both his parents and he was too young to realise the
tragedy which unravelled as he grew up. Providentially
his elder sister, Ranganayakamma and her husband
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Sreenivasa Acharya took the young Simha under their protective care providing him both
spiritual and temporal support.

It was his brother-in-law’s prescient knowledge that saw, in the early sketches and
doodles of young Simha, a future and got Simha to study drawing and painting at
Chamarajendra Technical Institute (CTI).

G.L.N. Simha’s teachers at CTl belong to the legacy of the great and rich traditions of
Mysuru School of painting which blossomed in the progressiveness of Mysuru as a ‘model
state’.

Mysuru in southern India has carved its name for being a progressive State. Many
industries that ensured modernisation and educational instiutions that catered to all
classes of society were established by the Maharaja. Mysuru is also known for its fine
arts which was nurtured and fostered by its royal patrons as well as the wealthy nobility.
The Mysuru Royal family had inherited the artistic legacy of the Vijayanagar kingdom and
fostered the liberal arts.

Among the Wadiyar kings, the reign of Mummadi Krishnaraja Wadiyar (1799 - 1868 C.E.)
brought about a cultural renaissance in the kingdom; Mummadi was a great connoisseur
of the liberal arts including Mysuru style of paintings. He has authored more than 50
illustrated manuscripts like the Sri Tattva Nidhi. It was in the courts of Mummadi and
his descendants that artists like Shikaripura Tippaji, Tippanna, Javagal Narasimhaiah and
several others were ‘patronised’.

From the reign of Mummadi Krishnaraja Wadiyar to Nalwadi Krishnaraja Wadiyar,
artists worked in the ateliers of the court to produce volumes of illustrated manuscripts,
miniature paintings and also created murals that were to adorn the walls of temples and
mansions in and around the city.

Maharaja Nalwadi Krishnaraja Wadiyar established an art school in Mysuru as a part
of the Industrial School in 1906 and called it CTI. It was meant to train artisans in various
fields which would be of help in their day to day life.

CTI boasted of such stalwart teachers like K. Keshavayya, S.R. lyengar, N.G. Pavanje,
PV.R. Murthy and many others. K.Venkatappa was a student of Industrial school which
was the earlier avatar of CTI. Later he went to Kolkata (earlier Calcutta) for his diploma
course. K.K.Hebbar was also a student at the CTI for a very brief period before he moved
to Mumbai for his higher education at Sir J.J.School of Art. The rich artistic tradition that
was inherited by the Mysuru artists has been exhibited in the art works that they created.
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Given the political circumstances that overwhelmed with the Colonial rule, it was no
wonder that ‘art school’ education particularly in the beginning of the 20th Century was
greatly influenced by the English academic style, even ignoring the contemporary European
art trends such as expressionism, fauvism, etc.

Art schools at Mumbai, Calcutta, Madras and even at Mysuru, taught in the British
academic manner. This period also saw a gradual change in native art styles which
seemed to have been influenced by the art of their colonial masters. Yet, there was the
Bengal school with artists like Abanindranath Tagore, Nandalal Bose who sought creative
inspiration from the traditional art of India. Artists like Abanindranath delved into the
origins of indigenous styles and techniques that was an on-going revolt against English
influences, and thus becoming a part of the Nationalist art Movement.

Then there was of course, artists like Raja Ravi Varma who attempted to fuse as
seamlessly as possible English academic methods with epic and Puranic themes. Thus
he represented the modernist face of the Indian artist in the broad sense. It is important
to note the strong influence of Ravi Varma’s art on local art scene in Mysuru. He was
invited first by Chamarajendra Wadiyar to do portraits of the royal family. The Latter’s son,
Maharaja Nalwadi Krishnaraja Wadiyar also commissioned a good number of paintings
based on scenes from Hindu epics and puranas.

Simha has a high regard for Ravi Varma and his ‘style’. During our conversation, Simha
said that though Ravi Varma had a very individualistic style, he derived his subjects from
the hoary Indian tradition of lores which is also the case with his own paintings and thus
he calls them as ‘Indian traditional style.’

Historically, another artist, Alaghary Naidu appears to be the first person to experiment
with oil colors in India as early as in 1839. However Ravi Varma has been credited to be
one of the earliest Indian artists to adopt oil colours.

Another important point at this juncture to be noted is that Rabindranath Tagore and
his nephew Gaganendranath Tagore both began to paint in the modernist style. Both were
greatly influenced by German expressionist art. Then of course there was Amrita Shergil
who by then was familiar with contemporary art movements in Europe. She returned to
India in 1930 and attempted to use local subjects through the stylistic influences of post-

impressionism.

It was also at the same time, few students of J.J. School of Arts, came together to form
the Progressive Art Group, with F.N. Souza. K.H. Ara. S.H. Raza, M.F. Hussain, Sadanand
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Bakre, V.H. Gade and others who were part of the group. They began to explore rather
non-European academic mannerisms in their art creations.

It may also be recollected that the Madras School of Art led by D.P. Roychoudhury began
to show a renewed interest in modernist art practices. There was also K.C.S. Panikker who
formed an amorphous group of artists and created the Cholamandalam Artists Village.

Though Art Schools in Karnataka starting with CTl at Mysuru have been functioning
since early 20th century, they have adopted the Eurocentric teaching with less interest
in new experimentations.

But as mentioned earlier, artists like Venkatappa and K.K. Hebbar, after their education
left for higher studies outside Karnataka. While K.K. Hebbar continued and evolved the in-
vogue modernist approach, Venkatappa remained settled in his own method of painting.

With such varied things happening in the world of art, locally as well as outside, art
education at CTl became the only beacon which illuminated the path for Simha. He now
belonged to this tradition of European academism which laid emphasis on anatomy,
composition and illustrativism. While being appreciative of the trends, he remained
unchanged in his own belief and never swerved from it.

Detail of ‘A VILLAGE SCENE 3, 2007. 25X30 cms. Collection : Ramsons Kala Pratishtana, Mysuru
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Early education

Simha’s education was in Mysuru, which had by then
acquired the status of a ‘Progressive State’ thanks
to the foresight of its rulers. However, by the time India
acquired Independence, it was already a modern State
with education being very much accessible to all.

Simha’s brother-in-law, Sreenivasa Acharya, was an
important functionary at the Parakala Mutt. Parakala Mutt
has a long cherished history and is closely associated with
and patronised by the Mysuru Royal family. The pontiffs
of this Mutt are the royal preceptors of the Wadiyars.

Quite often, the young Simha visited Parakala Mutt
along with his brother-in-law and after the Upanayana
samskara he got admitted to the Veda Pathashala run by

the Mutt.

Simha was schooled in the ancient tradition of the Mutt
which seeks to lay a sound foundation in Sanskrit, rituals
and especially Krsna Yajurveda. Supplementary classes
of primary and secondary education was provided at the
Mutt premises and this ensured a proper early education

for Simha.
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Meanwhile Simha’s penchant for art did not go unnoticed by his brother-in-law who
sought out the assistant superintendant of the CTI, M.J. Shuddodhana and requested him
to admit young Simha to his institute for the Diploma programme in drawing and painting.
This was in 1954. Simha got an annual scholarship at CTI. The dedication that he showed
in the Parakala Mutt’s regimen seems to have continued in the CTI. The next five years
were spent by Simha at CTl under the benign eyes of his teachers.

Simha was a dedicated student. His intense approach to learning found favour among
his teachers, Y. Subramanya Raju, S. Nanjunda Swamy and F.M. Soofi. Their guidance was
readily available to young Simha. He mastered in drawing, painting and composition. He
gained love and respect from his teachers for his commitment and hard work. With such
teachers as Soofi, Swamy and Raju, it was but natural that Simha was able to learn most
of the nuances in painting which would help him compose extraordinary works in future.

While there are no major recollections of Simha’s interactions with his colleagues or
his teachers, there is one episode that may be recalled here. The relationship between
Soofi and Simha, was much more than that of a teacher and student...

Simha recalls... “Soofi sir had rented a small room, which he used as a studio, near a
Mosque in Mandi Mohalla. | always sported the traditional long hair and wore dhoti (he has
never worn footwear in his life). | would go in this attire into this thickly populated Muslim
area which made Soofi sir a little anxious. But everyone in the area got used to me after the
initial awkwardness. | used to go on holidays and Sundays and assist him in his paintings.
Once a week (usually on Saturdays) Soofi sir would take all his students to Mysuru Zoo. We
had to sketch, draw and paint one of the faunas, while Soofi sir also joined in. This was a
good opportunity to watch his way of painting and technique. That is how | learnt from him.
He was very generous and a fatherly figure to me....”

Simha completed the Diploma with a first class. He was also awarded with Silver Bowl
award instituted by M. Veerappa for the best outstanding student of the year.

Meeting with Venkatappa

Besides F.M.Soofi’s influence there were artists like K.Venkatappa whose work was
inspirational and played a significant part in Simha’s life.

During his stay in Bangalore, Simha went with a friend to meet the veteran artist K.
Venkatappa. They visited his house in Malleshwaram and took his blessings. Venkatappa
was happy to learn that the youngsters were artists and showed them his unfinished
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painting of a sunset. Venkatappa asked Simha ‘why did you chose to be an artist?’. Simha
replied ‘1 did not chose it, rather it chose me’. The senior artist retorted, ‘mmm... then

go live your destiny.’

For Simha, Venkatappa’s incomplete painting of sunset symbolized the passing away of
the great soul very soon after this visit. Simha recalls this moment as having a significant

place in his recollections.
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SRI SWARNAMBIKA, 2010. 46X58 cms. Collection : Ramsons Kala Pratishtana, Mysuru
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First job

he completion of education opened a new chapter in
Simha’s life, that of a full-fledged artist.

From the very beginning, Simha was more interested
in paintings, whose themes depicted anecdotes from the
Puranic and Vedic stories. At the same time Simha also
painted a number of secular subjects, landscapes apart
from commissioned assignments. He painted varied
themes and experimented with realistic and surrealistic
effects all done in what would soon be known as his
inimitable style.

Simha’s paintings depict figures that are a ‘picture’
of serenity. The colour compositions in his paintings are
necessitated by the subject. It is but natural that Simha’s
deft hand in creating paintings acquired an audience of
ardent admirers. At this time around 1962, he joined Tayi-
Nadu newspaper as artist.

His drawings and illustrations published in the
newspaper soon acquired a wider audience and thus
an even wider appreciation. His artistic talent brought
Simha to the notice of Khadri Shamanna who was helming
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Gokula and Kailasa magazines. Simha now entered the field of magazine journalism where
he was required to illustrate articles and stories.

This was also the period when he came to the notice of M.B. Singh who was with the
Prajavani and sought out the services of Simha. The Prajavani group was preparing to launch
‘Sudha’, a weekly magazine, under the stewardship of M.B. Singh, that soon made a name
for itseif in the annals of Kannada journalism. Simha joined Prajavani at around 1968.

It was here that Simha met the well-known artist M.T.V. Acharya. Under the guidance
of Acharya, Simha honed his skills at visualizing stories, news articles and layout design
for newspaper and magazine. Simha continued to be that hard-working individual as he
was in his student days. In fact in Prajavani he would work extra hours and give life to his
creations, guided by M.T.V. Acharya.

Yet Simha’s sensitive nature was troubled by several incidents that finally made him quit
his job. M.B. Singh did his best to dissuade Simha but to no avail. In 1969, Simha returned
to Mysuru. This sudden decision to quit Prajavani was taken by Simha with forethought

and it also shows that once Simha made up his mind , he would act accordingly.
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Rigours of family life

is return to Mysuru made him jobless temporarily. He

was getting some order works like cover designs for
books, posters, and commissioned paintings for various
religious and private organization. It was also in 1969 that
he got married to Smt. Sheshamma (Prema) of Kalale.

Kalale is a small village about 5 kms. away from
Nanjanagud town. The village is associated with the royals
of Mysuru as traditionally the Wadiyar kings choose their
brides from Kalale.

After marriage, Simha and Prema lived in Mysuru.
The couple had to rely completely on Simha’s earnings
as a freelance artist. Soon the couple were blessed with
a son Ravi and a daughter Roopa. But what he earned
from stray commissions was not enough to maintain a
growing family. Given the paucity of work placed Simha
in penurious straits for a long period. That he was skilled,
talented and creative was acknowledged by those who
gave him paltry works but monetary compensation was
meager.
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Simha’s retiring nature and his sensitivity was such that he took on commissions to
execute paintings but would not demand compensation.In spite of his monetary problems
Simha continued to work hard at his craft. He also sent some paintings to Mysuru Dasara
annual art exhibition and competition. His paintings won awards in Dasara exhibition. These
were mere small flashes of happiness for Simha family. Simha as an artist was gradually
becoming more philosophic in nature.

He finally decided to move to Kalale village with his family, where his wife has her
parental house. Her father was the priest at Sri Lakhmikanthaswamy temple. Their stay
at Kalale brought some relief to the family.

Smt. Bhanumati Devi hails from a prominent Ursu family of Mysuru, whose family deity
Sri Kaivalya Devi’s temple is in Kalale and Smt. Bhanumati is also a trustee in the temple of
Sri Someshwara at Kalale. She met Sri Simha and his family in Kalale and was impressed
with the works of Simha. At first she bought a couple of paintings from Simha and later
started commissioning paintings to give as gifts to her relatives and friends. The decade
of 1990 was thus fruitful for Simha as he painted continuously for this generous patron.

LALITA MIAHAL, 1999. 58x38 cms. Collection: Urs Kar, Mysuru
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Patronage of Ramsons Kala
Pratishtana

t was fortuitous that Simha’s painting, ‘Bala Ganesha’

was awarded and also on display at the 1999 Dasara
exhibition. It attracted a number of visitors and one of
them was R.G. Singh the Secretary of the Mysuru based
art foundation, Ramsons Kala Pratishtana (RKP).

RKP (instituted in the year 1995) is an organization that
has emerged as a haven for arts and has supported many
artists and artisans with awards, commissions and so on
and so forth.

RG was then emerging as a collector of art and budding
chronicler of Mysuru’s history. Drawn by the ‘Bala
Ganesha’ painting, RG enquired about the artist but could
not meet him. Finally, RG’s uncle, M.B. Singh arranged the
meeting which soon flowered into a deep association that
stands the test of time.

It was early 2001 and during the first meeting with
Simha, at his Kalale home, RG gently asked Simha ‘l want
to commission some paintings from you, do you have any
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subject in mind that you have been wanting to paint?’ This question literally opened the
floodgates to the creative genius of Simha.

Simha hesitantly confessed that he had been nurturing a wish to create one painting
for each of the shloka from Sri Sukta which amounted to fifteen in total. RG readily agreed
and this meeting of minds as it were, saw the blooming of a long relationship.

After Sri Sukta, Simha wanted to do a series on Purusha Sukta. A series on Dashamahavidya
followed and later it was the series on Kalika Purana.

M.B. Singh was the executive trustee of RKP, he was of the opinion that if the talent
of Simha was not nurtured, it would be bound to wither away. With the support of M.B.
Singh and D. Ram Singh (Chairman of RKP), RKP assumed the role of a patron. RKP’s role
has been that of a mentor and a constant support which lets Simha concentrate on his art.

Simha’s interests were thus nourished by RKP. In fact it has the sole largest collection
of Simha’s art works.

-------

i-l. A
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Detail of a popular poster print 'SRIRANGANATHA'. 17x22 cms. Collection: Ramsons Kala Pratishtana, Mysuru
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Paintings of Vedic lore

imha’s art transcends the philosophical dimensions
Sthat would be normally the first impression of the
viewer. Allowing oneself to be transfixed by the stunning
visuals, is the only way that one ought to view these
creations. The range of subjects he chooses are wide,

varied and anchored in the rich Hindu scriptures like
Vedas and Puranas.

At this juncture, it is interesting to contrast the two
different education streams that Simha imbibed. At
Parakala Mutt he learnt language and a rich corpus of
ancient thought crystallised in the form of shlokas which
are nothing but ideas captured in pure sound and words.
Further at CTl, he learnt how to visualise ideas and give
them a visual form through his paintings.

After decades of maturity, both in art as well as
thought, Simha was at a point in time where he could
visualise the sublime thoughts into a painting. This

process of visualisation was further aided by his practice
of meditation.
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The details of the texts like Ambhrini Sukta, Sri Sukta, Purusha Sukta, Rudra Sukta,
Dashamahavidya, Geeta Govinda, Kalika Purana, Ganesha Purana, Dashavatara, and many
more subjects have been his inspirations which resulted in creation of beautiful paintings.

Simha’s art is more a penance than a journey. He is like a seer - searching, seeking
knowledge and it is in creating images that speak in the eternal language of beauty that

he finds fulfillment.

His works stand apart from that of his contemporaries. He employs his own style and
methods of painting. Simha’s approach towards the painting of the Vedic subjects lies in

his deep-rooted interest and quest.

He developed these textual forms into visual forms. The images in his painting are
quite elongated in appearance. Interestingly they mirror the canons that are actually
mentioned in various textual sources such as Chitra Sutra of Vishnu Dharmottara purana,
Manasollasa and Siva Tattvaratnakara. These texts are a repository of basic information
about iconography of different kinds of figures like divine, semi-divine, mortal, etc. Though
it may seem that Simha may have refered to these texts, what finally developes in his
paintings are those which are crystallised in his psyche during the meditations.

The textual references give a taller measure proportion of the divine figures. To suit
canons, Simha employs the Uttama Dasha Tala measurement for his images.

The elongation of the figures remind us of European post-Renaissance artist like
Parmigianino. Similarly iconic depictions by Binode Bihari Mukharjee of Santiniketan have

that stretched-out look.

But it should be noted by the reader that Simha’s influences come from within himself,
not from outside, even as he creates a metaphysical world of divinities.

In all the paintings of Simha that are based on Vedic Sukta, the composition of the
theme is quite illustrative and imaginative, there by creating the mystical realm of divine.
The figures suggest that they are super-human. The figure of protagonist seems to cover
almost the whole of the painting. Simha has developed his own set of characters who

‘people’ his paintings.
He uses highly surrealistic compositions in his paintings. The figures therein either

encompass the entire space or overlap each other to give visual dimensions. Colour plays
an important role in his paintings. Though he uses opaque technique of rendering, the

figures are evocative with highly imaginative detailing.
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Simha’‘s visual style seems to have evolved from what he himself refers to as ‘traditional
Indian style’ replete with symbolic allusions.

Vedic Suktas in Simha’s Artistic Creations:

From the very beginning Simha has been interested in transcreating Vedic subjects.
In keeping with the rubric of creating his masterpieces, Simha practices certain rituals.
These are done before he even starts painting. He would decide an auspicious day and
begin the drawing early in the morning after of course performing a Puja and offering a
sweet dish to the deity.

This is usually practiced by artists of hereditary families. For every artistic creation there
would be some auspicious muhurta. Simha continues in the same tradition and prays the
divine one to give him a vision and imagination to complete the painting successfully.

Sri Ambhrini Sukta:

It is the one of the Sukta of Rig Veda. It appears in 10th manadala, as 126th Sukta. Suktas
are hymns in praise of certain divinities. Ambhrini Sukta praises the Vak Devi the source
energy of sound who is omnipresent. This sukta consists of 8 mantras. Each mantra praises
different aspects of Devi. Somayaji- that is the one who conducts the ritualistic obation
and sacrifice-(Yagna) praises the divine one, according to the hymns. Here, Devi’s form is
portrayed as universal, and encompasses the canvas, which symbolizes the universe in
the artistic sense. Indra, Rudra, Agni, Vayu, Ashwini twins, Ashta Vasus and Rishi engaged
in fire sacrifice have been depicted along with the Devi. The whole composition gives the
appearance as though all the other figures are manifested from within the Devi.

The earth and Devi as universal entities are interposed onto the surrealistic background.
It also gives the impression that it is but Devi’s manisfestation.

In another work of this series, the different planes of existence are depicted in symbolic
manner. The Devi is shown as being manifested from the fire of sacrifice which is depicted
as being performed on the earth. It also gives the impression of the existence of other
worlds like Aditya Lok, Vasu Lok, Rudra Lok, Bhu-Lok and the entire Universe as it has been
rendered with mystic forms and colours. In this painting Simha has rendered a likeness of
Sri Ramakrishna Paramahamsa in a figure to depict him as a truly liberated soul.

Dashamahavidya:

In Dashamahavidya series, Sri Simha invokes the Devi in different iconic forms in his
visual depictions. Devi are being worshipped with different names and are invoked to get
blessings. Here, Simha has delineated the Devi forms with varied imaginations in different

G. L .N. Simha
- A Life In Art / 76



iconographic details. The color and form very well match with the imaginative backgrounds
and figures. The metaphysical aspects of the compositions deal with surrealistic forms as

they exhibit very interesting iconography.
Purusha Sukta:

Purusha Sukta is one of the Suktas of Rig Veda. It refers to the creation of universe, the
Maha Purusha as omnipresent energy of creation of universe. It speaks about creation
of Sun, Moon, brahmin, warrior, merchant, and farmer or worker. (Chandrama manaso
jatah, chaksho suryo ajayatah, brahmano asya mukhamaasid, bahu rajanyo kritah, uru
tadasya vaishyah, padbhyam shudro ajayatah...). In the painting, Simha portrays the earth,
fire, sun, moon and all other components of the creation. The image of Mahapurusha is
depicted as encompassing the whole composition as if the divine serpent has spread his
hoods. All the hymns of the Purusha Sukta have been transformed into a visual treat. Simha
elucidates the thematic depiction in visual forms as meaningful symbolic composition.

In one of the compositions of the Pusrusha Sukta, there is a reference to the seasons,
and creation of fire; the Purusha himself becomes the sacrificial offering in the yagnya.
He is reborn from the yagnya as different aspects of creation. The creative visualisation
of the textual information by Simha is incredible and the way he has transformed the

abstract concepts into paintings is a visual delight.

Sri Sukta:

Sri Sukta celebrates the material riches of the world in all its aspects, forms and beings.
These material riches are manifest through the grace of goddess Sri or Lakshmi. Sri as the
mother of universe is represented here with originality. The hymns start off by describing
the beauty of the goddess (Hiranya varnam harinim...suvarna rajatasrajam...). Simha uses
the illustrative technique with colors and imagines the Sri as an omnipresent energy. In the
second painting of this series Devi appears in white chariot flanked by a pair of trumpeting
elephants. The sixth painting shows the association of Sri with nature and she is depicted

as personification of mother earth.

Rudra Sukta:

Rudra Sukta paintings of Simha has Lord Siva as the protagonist. He is represented in
the various forms of Rudra as per the Sukta. Simha himself attests that whatever images
that he has delineated are derived from deep study, understanding and finally visualisation
through intense meditation prior to painting them. “It’s all god’s grace. She only orders
me to paint such way, | simply follow her instructions...” Simha confides with bright eyes.
When he tells these facts, his face is calm and peaceful as a seer.
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Rudra Sukta paintings and their text are derived from 5th Mandala of Krishna Yajurveda.
Rudra the creator and destructor has multifaceted figural depiction. Shiva is depicted as
being seated as the Adi-Yogi with a fair complexion; several Rishis are shown anointing
Rudra who transcends the entire creation all the way from netherworlds to high heavens.
Another painting depicts Rudra as the very source of the flora and fauna. A spark of
Rudra is found within a hunter, potter, horseman, bird keeper, farmer, etc., thus says the
Sukta. Thunder, lightening, clouds, rivers, storms, oceans, animals, trees, medicines, etc.,
are manifestations of Rudra. Simha has diligently studied the Rudra Sukta having both
Namakas and Chamakas and selected unusual aspects therein to create ten stunning
paintings in this series.

Geeta Govinda’s Dashavatara Paintings:

Acclaimed poet Jayadeva’s Gita Govinda a great work of 12th century which is a fine
example of Prema Bhakti. Sri Simha refers to the first ashtapadi of this work which is a
prayer to the ten incarnations of Vishnu. He has created ten paintings of Dashavatara in
most magnificent manner.

The forms of Vishnu in different avatars are imaginative and in keeping with the
narration. The form of Vishnu with attributes isa common image found in all paintings. But
this is just a basic conceptual form. Simha has delineated zoomorphic and anthropomorphic
forms of the Vishnu highly imaginatively. Each one of the incarnations depict Vishnu as
the protagonist. Matsya, Kurma, Varaha, Narasimha and Vamana-Trivikrama paintings
follow symbolism that has prevailed with iconic depictions. In Vamana-Trivikrama painting
he shows Vamana as Trivikrama who has his leg stretched all the way up to the Brahma
loka from where Ganga emerges as river and gushes down to earth. The paintings of
Parashurama, Sri Rama and Balarama are tokens to the creative genius of Simha. All the
flared-up energy until Balarama avatara seems to have suddenly calmed and subdued in
the painting of Buddha avatara where Vishnu is preaching non-violence. And then again
the valour re-emerges with Kalki. Simha’s ideological thinking has been channelized by
the image making as it has been resulted in very nature of the thematic contents.

Bhagavad Gita Visuals:

The Bhagavad Gita (published by Srinivasa Fine Arts, Sivakasi) book is a work of art
in its execution and printing with high quality papers and embossing as well as using of
finest variety of color printing. Some of Simha’s paintings have been used as illustrations
in the book, with some minor modification as per the needs of the subject. Ramsons Kala
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Pratishtana has helped in promoting this project. Today, it is indeed happy news that this
publication has reached a global audience. Through this book, the art of Simha has also

‘spread’ across the globe.

Besides the Sukta and Puranic works, Simha has also painted on Ramayana and other
themes. Many of his paintings have received international acclamations. The Museum of
Sacred Art at Radhadesh, Petit-Somme, Belgium, has a sizeable collection of his paintings.
Two of his paintings are in Jaganmohan Art Gallery, Mysuru. Many private connoisseurs
have collected his paintings.

Simha has painted several non-religious paintings on various occasions. Paintings
depicting Lalita Mahal and Jagnmohana Palace are the best examples of this genre. Both
the paintings depict the edifices bathed in lovely moonlight.

As we have learnt earlier, Simha has also done several cover designs for novels, books,
and posters as well as magazines. His applied art knowledge that he gained during his
service in a newspaper/magazine publishing house was used here with great vitality. His
art works have been used beyond Kannada speaking borders: Kalaimagal, Malar, Andhra
Prabha and many more such magazines have used paintings and illustrations as the covers.

G.L.N. Simha is a perfectionist. His paintings are always very clean, perfect and complete
in themselves. His artistic nature has metamorphosed in to philosophical impressions.

Simha by nature is not given to speaking out either about himself or about others.
He never craved for commercial fame. He always believed in his work and its power to
exhibit publically. Simha to this day is humility personified, but at the same time quick
tempered. As his life style is remarkable with discipline so are his paintings remarkable

for their neatness and imagination.

He believes in the dictum ‘two is a company, three is a crowd.” His mood is a major
factor in the case of his socialization with public.

Simha has used textual sources as his inspirations. Though his art works do not fall under
the modernist categories, Simha strongly believes in his own style and always adheres
to it. His painting in one way can be said as depicting surrealistic mode of impressions.
The mystic colors, tones, juxtapositions and elongation of figures and over all a formal

approach, has carved a special place for him.

Simha’s art may well be associated with contemporaries who have been doing more
or less similar compositions like B.K.S. Varma and Chandranatha Acharya and Jayadeva
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however, their paintings are more of populist in nature. Simha is not very keen about what
other contemporaries of him are doing. He is totally immersed in his artistic creations.
The Sukta, Dashavataras and Puranic themes manifested as visual documents with deep
sense of philosophical and theological knowledge. This can be better viewed with his
ideological understandings. G.L.N. Simha’s art becomes an important part of the saga of
Karnataka art in the 20th century.

Popular poster print ‘SRI CHENNAKESHAVA OF BELUR'. 17x22 cms. Collection : RKP, Mysuru
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Exhibitions, awards and
private collections

l n his life time he was honored by many institutions and
government organizations. The highest award that he
received latest is the Karnataka Rajyotsava Prashasti,
which acknowledges his services to the field of painting.

The following list furnishes information about
Simha’s exhibitions of Paintings:
Exhibitions:

1. 1-6 May 2002, Veda Kala - solo art exhibition at
Karnataka Chitrakala Parishath, Bangalore.

2. 16-30 June 2002, Veda Kala - solo art exhibition at
Gallery Kala Kunj, Mysuru

3. 20-29 May 2011, Divya Varna - solo art exhibition at
Paratima Art Gallery Mysuru.

4. 25-31 May 2012- Spirit of the Age - Sab Rang Art
Gallery Mysuru.

5. 26-30 May 2013, Exhibition at Dr.M.V.Minajgi Art
Gallery Hubli.
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6. 13 Th April 2014, Mantra Makura a solo art Exhibition and A Lecture by Dr.
S. Ramaswamy at Pratima Art Gallery, Mysuru.

7. 23 August 2017. Exhibited Art works in a Seminar on Sri Sukta & Purusha
Sukta in traditional and scientific background. Organized by Sanskrit
University and Sanskrit Research Academy, Melkote.

Awards and Honors

G.L.N. Simha has been felicitated with awards and honours for the
excellence in paintings.

1. 1955-59, CTl Young Talent Award of artist K.M.Veerappa with a
silver Bowl.

1999. October, Mysore Dasara Art Exhibition Award
25 December 2001. Felicitation by Samskara Bharati, Mysuru.

26 June 2003. Rotary Ramsons Kala Pratishtana Award, Mysuru.

2 March 2004. Honorary Award for the lifetime achievement,

Karnataka Lalitakala Academy, Belagavi

6. 11 November 2004. K.M. Veerappa Memorial Award, Karnataka
Chitrakala Parishath, Bengaluru.

7. 5February 2011. Artist Tippaji Memorial Award by Tippaji Chitragar
Art Foundation Shimoga.

8. 15 May 2011. Artist M.T.V. Acharya Award,Mysuru.

9. 26 May2013.Dr. M.V. Minajagi Memorial Award by Chitra Sangama
Kala Samskruti, Hubli.

10. 19 December2015. Vanamali Seva Prashasti, Vanamali Organization,
Mysuru.

11. 13 September 2016~ Alva’s Chitra Siri Award, Alva’s Educational
Institutions, Mudbidri.

12, 27 September 2017. Senior Artist Honor at Dasara Festivals, by
Fine Arts and Crafts-Sub Committee. Dasara Exhibitions.Mysuru.

13. 1 November 2017. Karnataka Rajyotsava Award, Government of

Karnataka.

WS W N
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Collection of G.L.N.Simha’s Art Works

Many individuals, organizations and institutions have Collections of
Simha’s art works. A few of their names are as follows...

Jaganmohan Art Gallery, Mysuru

Ramsons Kala Pratishtana, Mysuru

Museum of Sacred Art. Radhadesh. Belgium

Late Maharajakumari Meenakshi Devi, Mysuru

Late. ChandraPrabha Urs, Mysuru

Smt. Bhanumati Devi, Urs Car Services, Mysuru
Hinduism Today, Shaiva Siddhanta Temple, Kauaii, Hawaii

Hotel Royal Inn, Mysuru

Dr. Maya Sitaram, Mysuru

10. Late Dr. U. Venkataram, Mysuru
11. Sri Vaidyanathan, Mysuru

D0 oTE ST VIS sl IS ing

References: Sources and Publications

1. An Interview with artist Sri.G.L.N.Simha

2. Interview with art patron and collector Sri R.G.Singh, Mysuru

3. Pursuha Sukta Kalakarana Drishtiyalli. An Article in Prajavani Kannada
Special Issue for Deepavali 2002,pp53-60

4. Samriddhiyannu Sada Ahvanisuva Shri Sukta By K. Ratnakara Bhatta.
Painting Credits Sri.G.L.N.Simha. Udayavani, Deepavali special issue, 2002.
Pp85-100.

5. R.G.Singh. Spiritual Paintings of G.L.N.Simha.

6. Referred to original texts of Suktas in Rig Veda (Ambhrini Sukta,
PurushaSukta, Sri Sukta, Sri Rudra Sukta)

7. Janaki Nair Mysore Modern: Rethinking the Region Under Pricely Rule
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Rotary Ramsons Kala Pratishtana Award.
L-R standing: Sri D. Ram Singh (Chairman,
Ramsons Kala Pratishtana), Smt. Prema Simha,
Sri G.L.N. Simha, Sri R. Ajay Kumar Singh
(President, Rotary Mysore) and Dr. Suryanath
E : U. Kamath (well-known Historian)
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Honorary Award from Karnataka
Lalitakala Academy.

Standing behind Simha is Sri Peter Lewis
to whose left is Sri Chiranjeevi Singh
02-03-2004, Belagavi.
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Sindhya, Sri V. Praphulla Chandra, Sri D.K. Chowta
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M.T.V. Acharya Award.

Standing L-R: Vidwan H.V. Nagaraja Rao,

Sri U.S. Venkataraman, Dr. A.L. Narasimhan,

Sri L. Shivalingappa and Sri N.B. Kaverappa. Seated
beside Sri G.L.N. Simha is Sri M. Ramanarasaiah
15-05-2011, Mysuru
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Kuncha Kala Tapaswi Tippaji Chitragar Award
L-R: Senior artist Sri K. Chandranath Acharya,

Sri G.L.N. Simha, and Sri K. Gyaneshwar (President,
Tippaji Chitragar Art Foundation)

05-02-2011, Bengaluru
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Kuncha Brahma Dr. M.V. Minajagi Award
L-R: Sri K.V. Shankar (President, Chitrasanga™
Art & Cultural Academy), Sri Shashi Sali, Sri
G.L.N. Simha, Sri KV. Subramanyam (art critic)
and Sri M.R. Balekayi

26-05-2013, Dharwad
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Sri Vanamali Service Award

o] L-R: Smt. S. Meena, Smt. V. Satyabhama,

Sri K. Sundararaju, Sri R.S. Nagaraj, Sri T.S. Vishwanath
and Prof. TV. Venkatachala Shastry

19-12-2015. Mysuru
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Alva’s Chitrasiri Award

L-R: Dr. M. Mohan Alva (Chairman, Alva’s Education
Foundation), Sri Astro Mohan, Sri T.N.A. Perumal
and Sri R.G. Singh (Secy, Ramsons Kala Pratishtana)
13-11-2016, Moodubidire
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Karnataka Rajyotsava Award

L-R: Smt. Umashree (Minister for Kannada & Culture),
Sri Siddaramaiah (Chief Minister of Karnataka),

Sri Chakravarthy Mohan 1.A.S. and Sri K.J. George
(Minister for Bangalore Development)

01-11-2017, Bengaluru



0 ZIs e B3 aboabé&. 5008 KRISHNARAJA WODEYAR Il SOLVING KNIGHT’S TOUR. 2000

ForiBs sheed Brego® . 98-92 J.aoe. Poster colours on paper. 24:(275”13
Rorad: taRIa’ Few g@ar&)ﬁ, aﬁ)émm Collection: Ramsons Kala Pratishtana, Mysul
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