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* The ways of seeing the nature of V.G. Sindhur is multifarious, and expressed with
strong feeling.

... for some central meaning in what is seen, for a distillation of the character, mood
or spirit of nature aspects and a more intense expression of the artists response. Abstraction
then becomes a logical tool since to abstract is to distill, and to distill is to intensity" - John
I.H. Baur THE RELATION OF ABSTRACT ART OF NATURE The voice of America Lectures. Visual
Arts - 16, Forum visual Arts Series. P. 3
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President's Note

The publication of books is an important project of the Karnataka Lalit Kala Academy.
Books on many senior and contemporary artists have already come out. These books
introduce the artist and his work to the people. It also helps the public to learn about the
developments in the field of art.

It gives me immense pleasure to publish this book on Sri Vijay Sindhur written by Shri
K.V. Subramanyam in the contemporary artists series. | have known Vijay Sindhur for many
years. He hails from Jamkhandi of Bijapur district which is, like Gulbarga constantly striken
by famine. Yet he has contributed greatly to the rich cultural tradition of the area by his
artistic endeavours. This colourful personality who would be 60 by the end of this century is
an artist with an enlightened tastes. He has made Jamkhandi his field of activities and has
shown a keen interest in litera- ture and music along with his art. So he has made his
painting studio a centre of artistic inspiration. One among the contemporary artists, he
always keeps himself activelyengaged in painting. He has succeeded in blending poetry into
his paintings by the combination of colours. He has a special place in the field of portrait
painting. He has given a touch of tenderness to his novel style. We can find the sweetness of
music in his pleasing paintings. His, creations like, "The Butterflies." "The Goats", "Cactus",
"My Native Place", "Ruined Bijapur" stand as witness to his artistic attainments.

The writer Shri K.V. Subramanyam knows Mr. Sindhur intimately and has shown
insight into his work of art. The Academy is grateful to him. Dr.H. Chandrashekhar, a
member of the Academy has paintakingly corrected the proofs and supervised the printing
work. | thank him on my behalf and on behalf of the Academy

It is my earnest hope that, the artists, lovers of art and literature will welcome this
addition to our publications.

Prof.V.G. Andani

President



Vijay Sindhur

Come thorns, as flowers
Come thorns as dreams

Bring colourful flowers

Flowering thorny shrubs
For a handful water

In the dwelling yard
Welcome to heart's court

Come as sweet memories

Come for life of a second
Come, life source is throbbing
Come thorns as flowers
- Ramjan Darga*

Vijay Sindhur, who loves life intensely is having the na- ture as his main source of
expression by loving earth, clouds, sky, trees, plants, animals, birds and people of his birth
place. He brings all these into his paintings and feels 'ananda’' by de- picting all these feelings
of life through colours.

Born in an opulent family of Jamkhandi and amidst all the advantages of an opulent
society, Sindhur's childhood was full of happiness. Obviously the curious eye of Sindhur, at
the age of ten, perceived the colour and forms of our epic heroes in the oleographs of Raja
Ravivarma. By playing with the alphabets and numbers at primary school, he also played
with the colour and forms of our national flag and other surrounding objects.

* Translated from kannada by K.V. Subrahmanya
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He drew Dattatreya, Shiva, Parvathi, Ganapathi, Nandi and other forms and filled with
colours. The forms of worshipful personalities and yellow, red, green and black colour hues
of Ravivarma's oleographs might have attracted Sindhoor's eye and mind. We can see some
of them even today in his Jamkhandi's residence, and they show the importance given to
them, by his family members. There are one or two drawings.

Thus, Sindhur imbibed the relationship of the act of paint- ing. His elders wanted
Sindhur to become a doctor or an engi- neer. So in 1959 at pre-university, to achieve this
goal, he chose the science subjects as his optionals. But Sindhur failed in the 2nd year P.U.C.
mathematics. Thanks to his drawing hobby in between and amidst of classes.

In 1961, Sindhur learnt the primary lessons of art at Abhinava Kala Vidyalaya, Pune,
under the guidance of S.S. Kamath of Sirsi, with more emphasis on portraiture. Then he
studied painting at Sir J.J. School of Art, Mumbai. Shankar Rao Palsikar was his teacher,
philosopher and guide. The Star and fim artist Amol Palekar was one of the classmates of
Sindhoor. Thereafter he obtained the painting diploma in 1964. He continued at J.J.
practising mural painting techniques with the help of scholarship in 1965.

Sindhoor began to exhibit his works through many impor- tant group shows since
1973. However he went in search of innumerable hues of colours of nature*. Nature is the
first inspi- ration for artists. He finally found himself in the nature, while copying and
following the nature. By doing this he further forged ahead to interrogate the nature with
his experience and percep- tion. So he was able to contemplate a new form. To Sindhur
nature is like a still life.

* The ways of seeing the nature of V.G. Sindhur is multifarious, and expressed with
strong feeling.

* L for some central meaning in what is seen, for a distillation of the character,
mood or spirit of nature aspects and a more intense expression of the artists
response. Abstraction then becomes a logical tool since to abstract is to distill, and to
distill is to intensity" - John I.H. Baur, THE RELATION OF ABSTRACT ART OF NATURE
the Voice of America Lectures, Visual Arts - 16, Forum Visual Arts Series.
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Sindhur likes the techniques of the great masters of art like Van Gogh (1853-90)
Sargent, Degas (1834-1917). He learnt art under the guidence of Shankar Rao Palsikar at Sir
J.J. School of Art, Bombay. In between he learnt the grammar of art with Dandavathi Muth,
at Nutan Kala Mandir. He used to go to music concerts and dance performances with
Jatindas, Karmkar, Punchittaya. Even they went to films together. Therefore the impressions
of masters like Sitara Devi and Kishan Maharaj are still fresh on the canvas of Sindhur's
mind. That was the time when the world renowned sitarist Pandit Ravishankar's son
Shuboodh Shankar was learning art at J.J. School of Art. Sindhur learnt that, to an artist the
knowledge of languages also important as the knowledge of line-colour and texture,
techniques. It is true that the abstract play of colours of Gaitonde, the decorative line and
colours of Almelkar also attracted Sindhur.

Sindhur finds extraordinary possibilities in portrait paint- ing and has brought in
many prominent personalities on to his canvases efficiently. He ignored the teaching
profession and re- turned to Jamkhandi to paint and to fulfill the wishes of his guru Palsikar.
Amidst of hot breathed weather condition of rustic, innocent, peaceful and simply beautiful
Jamkhandi, he felt like back to earth from troubled and disturbed Mumbai.

Sindhur was brought up by his adopted father Gangappa who bestowed upon him
the affection. The family in which Sindhur grew up was afluent one and socially repsected.
How- ever Jamkhandi gave Sindhur a pleasant surrounding after Bombay. His family has
both cultural and political prominence. The surrounding black earth, the trees and plants,
the twittering birds, the cooing cuckoo, the dawn and the dusk of the burning sun, the hues
of hundreds of changing colours strikes and at- tracted the child sensibility of Sindhur. The
hillock of Rama theertha which enfolded the landscape of Jamakhandi east to west gave
extraordinary aspirations to his expression. When-
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ever he finds time, he contemplates the time of the sunset of Rama Theertha hill, by walking
on the roads, which are reminis- cence of the rhythm of lines of Hebbar. The sketch of a
painting will come into being and he compares the colour composition of the nature, before
and after the sunset, in the state of Sindhur's mind.

To compliment the romantic sensibility of J.J. School in the beginning, he was
influenced by western art and artists. But it was subjugated to many transformation, when
he was painting with more intensity in between 1965 and 1997. Here the at- tempts of



assimilating the western medium, style, form and tech- niques to our earth's aroma were
carried on. We see all these expressions of tranquility in Sindhur, in 1997.

In the early paintings of still life and portraits, amidsts of the play of light and shade,
he painted the models, in whom he searched in resemblance of the models of the western
artists' paintings. The study at J.J. School of Art has helped Sindhur to perceive the models in
various angles and composing them on the canvas space. Here we can feel his commitment
of technical skill to create enchanting work of art. In a painting still life of wine bottle, white
ceramic plate, glass cup and apples, although the Cezan's sweep of brush can be recognised;
the ability to create an art work, the imagination, the implementation through the medium,
colour composition etcetera delight the eyes.

He painted apples on a wrapped cloth in one of the still life paintings and we can feel
the diversity of colours. He painted the lustre of fruits in more realistic way. Here the
grammar of art and the pictorial language are followed successfully. Being one of the best
portrait painters of our time Sindhur, although following realism, he perceived the inner
views of the models' personality along with their outer beauty. He makes viewers to enjoy
the beauty of the model's depth of personality.

32/Vijay Sindhur

Pertinent to a traditional Indian family of theological con- ception and adoration,
Sindhur sometimes paints amidsts mu- sic. If Gangubai Hangal tells that she goes to heaven
if she sings, Sindhur tells that he goes to heaven if he brushes the colour. He compares
seven swaras to that of seven colours! Sindhur who is obsessed by colours asks 'What is the
use of a painting which does not give joy to the viewer". In his view it is not necessary to
create the work art which needs explanation.

He, inclined towards oil colour medium to play with colours from the beginning. In
1998 too he was making use of oil me- dium more intensely. He tells that the rough feeling
and forms should be painted 'rough’, while using oil medium he discov- ered its many other
possibilities. He feels that wherever it was necessary, there should be a distortion. We can
feel this in the series of Rocks of Sravanabelagola, and also in his other land- scapes and
famous still life paintings. Amidst distorted beauty, nature has presented itself in many new
form and colours. He refurnished the art of landscape painting with his distinguished
contribution. The way in which Sindhur realized distortion has given his paintings an unique
identity.

The absence of distortion in Sindhur's portraits is remark- able. The six feet painting
of Mallikarjuna Mansoor is at Kalabhavan, Dharwar. He painted the portrait and of Mansoor



by listening to audio of the rag Bahaddoor todi. Mansoor's coat is flying on the canvas to the
wind, and in a way it indicates that Mansoor was at the tail end of his life, holding an
umbrella. The background landscape is in Sindhur's style. He also painted Savai Gandharva
in resemblance to Ravivarma's academic style, with reference of photographs in which Savai
Gandharva was in a female makeup. The serious faced portrait of Gangubai Hangal too
exemplified Sindhur's craftsmanship and perfec- tion of mind. Thus Sindhur who is an expert
in portrait painting was invited as an expert artist demonstrator to Apna Utsav, Bombay, in
1989. He enthralled the audience and the organisers

Vijay Sindhur / 33

by painting popular theater personality Deshpande in sutradhar's dress and costumes
powerfully. Naturally this painting which is displayed permanently at South Central Zone
Cultural Centre, Nagpur, has attracted many art lovers, and also me, when | was there to
direct an artists, camp for 20 days in 1995. If we notice all these portraits and the way in
which Sindhur paints the inner feelings of models, he looks like the spokesperson of realism!
But the paintings of butterflies, flowers etc, which are the result of nature were distorted
beautifully on the canvases of Sindhur. Though they have no sweet colour compositions,
their distorted beauty attracts the eyes. The forms appear in his paintings as a result of his
keen observation and contemplation about nature, and love towards biological kingdom.

The Rocks of Sravanabelagola paintings of 1980 stand out for distinguished reason,
forever, in which he uses his for- mal sense of imagination and mixed medium. The way in
which Sindhur used the mixed medium is idiosyncratic. He creates prints by delicately
pressing on the paper, the texture and hues formed by spraying necessary oil colours on to
the water in a big vessel. The way in which the pieces of these prints were collaged on to the
canvases was very distinctive feature. He realized the im- ages of rocks of Sravanabelagola
differently than few others of his times. The collaged photographs of Gommata in these
paintings are more effective. It was the way of expression of the experience of Sindhur's
walk on the rocks of Sravanabelagola. In the due course of the act of painting those rocks
were trans- formed on to the canvas. The rocks of Sravanabelagola paint- ings were formed
as though to answer a question: "How can an artist create art out of surrounding, available
ordinary things?" Here, his child sensibility influenced considerably. We can feel the
experience of Sindhur's divine curiosity and earnestness in his various Ganesha paintings. In
the 'Butterfly’ and also 'New Butterfly' painting series, we can feel the wonderful delicate-
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L@, m%za:sém. 30" x 40" The Goats, Medium: Oil, 30" x 40"
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ness of the nature in the attractive wayward butterflies, in the way in which their form and
colours are usually perceived.

The soul of rustic rural environment is realized amidst of abstract strokes of colour in
the paintings of the 'GOAT' se- ries. The colour is daubed flat to create the romantic feeling
around the rural environment which resembles the brush strokes of abstract expressionists!
It is interesting to note as to how the surrounding abstract nature gets importance. But it is
the ques- tion of selection of subject of an artist - anything can become possible. If we
notice the path of this selection in the history of art, amidst the very few sensitive artists
who perceived the many birds and animals which were disregarded by the people, Sindhur
registered his name with 'GOAT' paintings.

Sindhur embraced Jamkhandi heartily, loved the residence interiors and exteriors
inch by inch. He reflected not only its outer form but also his insights of intimate
relationship in his series of 'SPOTS OF MY HOME TOWN' paintings. In a pot which is by the
side of varandah steps, a cactus which was wa- tered by him sprouted beautiful flower. It
exhibited its beauty and life of the nature through its tender soft flowers, urged Sindhur to
paint and he experienced the 'pleasure'. When the bandaya poet Ramzan Darga once saw
this painting and also the thorny shrub, he penned a poem:

Come thorns, as flowers
Come thorns, as dreams
Bring colourful flowers
Flowering thorny shrubs
For a handful water

In the dwelling yard
Welcome to heart's court

come as sweet memories
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Come for life of a second
Come, life source is throbbing
Come thorns as flowers.

Sindhur's compositions of form in the space are extraordi- nary in 'MY HOME TOWN'
series, where he advanced the academic grammar of art. In one of the paintings the clothes
are spread for sunlight, the inner colours insights which exhibits eagerness to us itself by
splitting the outer layer of colours, which is beautiful. In this way, amidst of line-form, many
paintings were created with expressionistic representation of colour. Such a flow of distinct
lines is more profoundly originated in the BATHING BEAUTY*. The originality has been
accomplished by representation of content and the imagination of form of bath- ing rural
nude women.

The sensibility of Sindhur showed itself profoundly in the play of distinct and vague
form and line. The way in which it blossomed into art is the testimony for his originality. In
the canvas space he found line and form after the daubing of silver and gold colours. These
paintings are better examples for the aesthetic experience of nudity which has blossomed
into art, in the reciprocal face to face of green-grey, white here and there played with brush
on the canvas. Here, in the rustic rural atmo- sphere, charm is glorified.

Sindhur is an artist of romantic sensibility. He composed the lovely line and
stupendous forms of Badami, Aihole, Pattadakal relief sculptures on the canvases in 1992.
We can feel and see that Sindhur spreads the forms on canvas and pa- raded the
stupendous and magnificent forms of Thrivikrama, Nataraja etcetra. A distinct supremacy is
given to the form and lines of these paintings. Sindhur recreated the original line draw- ings
of Badami Chalukyan sculptors, by daubing oil colours with

V.G.Sindhur. received National Award for this 'Bathing Beauty' painting in 1983.
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“Imprassions of dawn-dusk®
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his contemporary sensibility. While doing so he found liberation from the haunting beauty
of master sculptors.

"Amidst trees, | become a tree and feel the ecestasy of nature" - says Sindhur. He
has expressed bountifully his roman- tic sensibility in many paintings in 1997. In the
paintings in which he perceived the 'dawn' and 'dusk' shows his intention of love towards
the 'Nature'. The sun which is the source to the el- egance of colours, the changing magic of
colours in the sun light at east and west, light and shade of the earth, water, sky, plant-
trees, are the subjects of his paints. The living beings and the line-forms which haunted
Sindhur and appeared on the can- vas space. It makes us feel the life source of the nature.
The metamorphosis of the nature's form and colour which appeared on the canvases
'Impressions of Sunrise and Sunset', can give vast range of experiences. Some paintings
were also painted with colour prominence. In one such painting the abstract ex- pressionist
composition of sunset is thrilling. The colours of dawn and dusk, the show of variety of hues
of sky and surroundings of nature give 'ananda' the pleasure. In one of the paintings the
composition of red, black, brown, white, saffron and in the other one green, blue, white,
red, brown, and saffron give the feeling of nature's divine beauty.

In some of the paintings of these series, nature is depicted as visual abstraction. The
reflection of sun's indistinction is beau- tiful. The boundless love towards his native land
leads to the creation of this aesthetic beauty. An account of Sindhur's per- ception of the
many facets and context of sun is extraordinary. In these paintings, the earth, bricks, dry
leaves which appear around his home town too are daubed with brown colour. We can feel
the colour presentation of the impressionist and ab- stract expressionist artist, in one or two
paintings of Sindhur. But the life source of these paintings derine the strength from the
romantic sensibility of Sindhur is noteworthy. As noted ear- lier, the nature which exhibits
innumerable colour hues is under
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an obligation to sun who throws to light and heat in the variety of process between the sun
and the earth. But Sindhur mani- fested this elegance of colours and its strange ecstatic
pleasure as his own, with the sharp powerful colours, that not only at- tract the ordinary
eyes, but also the distinguished, serious eyes. The black, brown, light purple colour
composition too unfolded distinctly on Sindhur's canvases. So in one of the canvases we can
feel the glorification of black! We can feel the breathing of the nature. In one of such
paintings the variety of white colours hues are exquisite, intrusive.

The Bombay art crtic Gneshwar Nadakarni and the art critics of Financial Express,
The Mid Day, The Daily and also other regional news papers and magazines think that
Sindhur who lives amidst rural rustic environs influence profoundly the sense and sensibility
of the viewer with his distinct individuality of 'Sindhur Style'. In accordance with subject the
fascinating, serene colours magnetize the viewers towards heavenly plea- sure. In this way,
devoted to nature loving Sindhur's explora- tion of beauty is continuous.
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BIO-DATA

Life, Education:

1940 : Born: Banahatti, Bijapur District, Karnataka(7-6-1940).
1964 : G.D. Art, J.J.School of Art, Bombay
1965 : Study of Mural Painting: with the help of J.J. School of

Art Scholarship. Served as a member Karnataka Lalitkala Academy
and Regional Art Centre, Madras.

Art Exhibitions:
One Man-Shows
1973 : Max Muller Bhavan, Bangalore
Sponsored by Karnataka Lalitkala Acad- emy, Bangalore

1976 : Taj Art Gallery, Mumbai

1975-76 and ——_
1979-1982 Jahangeer Art Gallery, Mumbai

1985, 1990

1993,1997 ___~

1997 : Images Art Gallery, Bangalore

1978 : Jamkhandi, Karnataka, Sponsored by Karnataka
Lalit Kala Academy, Bangalore

1985 : Bijapur, Sponsorer: Bijapur Police Superintendent's Office.

Vijay Sindhur / 43



1983

1980

Group Exhibitions:

1981

1965-1986

1980-1989

1986

1987

1993

Jamkhandi: Sponsorer: Rotary Club, Jamkhandi

Kala Bhavan, Hyderabad: Sponsorer: A.P. Art Council, Hyderabad.

Two men show: Sridharani Art Gallery, New Delhi

All India Exhibitions: Bombay, Calcutta, Bangalore, Chennai,
Hyderabad, New Delhi, 6th Tri-Nale India, International Art Exhibition,
New Delhi.

National Art Exhibition, Central Lalitkala Academy, New Delhi
Indian Contemporary Art Bi-Nale Bharath Bhavan, Bhopal
ARTISTES INDIENS ART EXHIBI- TION, PARIS.

SAARC Nations Masters of Contempo- rary Art Exhibition, Bangalore.

Art Camps/Workshops/Festivals:

1979
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Artists camp at Hyderabad, organised by Central Lalitkala Academi's
Regional cen- tre, Chennai.



1980, 81, 82

1989

1985
1986
1987
Awards:
1965-67
1967
1983
1977-78
1985

1991

State Lalitkala Academy sponsored Art- ists' Camps,
Bangalore, Dharwar, Gulbarga

Mysore Dasara Art Exhibition, Annual Art Exhibition: Karnataka Lalit
Kala Academy. South Central Zone Art Exhibition, Nagpur, Gulbarga
University Art Exhibi- tion, Served as jury member for All India Art
Exhibitions, Karnataka Chitrakala Parishath, Bangalore

Vishwa Kannada Sammelana, Mysore.
SAARC Artists Camp, Bangalore

Artists Camp: Chennai South Central Cul- tural Zone, Chennai.

Bombay Art Society Award for 'Portrait’ section.

Patel Trophy Art Society of India, Bombay

Central Lalitkala Academy, National Award for painting
All India Art Exhibition; Calcutta Award

Karnataka State Lalit Kala Academy Award

Karnataka Government's Rajyothsava Award and many more.
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Paintings' Collectors:

Art Society of India, Bombay

Abhinava Kalavidyalaya, Poona

Tata and S.K. Group of Companies, Bombay
Government Museum, Bangalore

B.L.D. Medical College, Bijapur

Baseveshwara Engineering College, Bagalkote
Somaayya Sugar Factory, Sameervadi

Legislative Hall of Haryana State Government

City Co-operative Bank, Jamakhandi

Town Muncipal Corporation, Jamakhandi

Central Lalitkala Academy, New Delhi

Karnataka Lalitkala Academy

Central Lalitkala Academy's regional Centre, Chennai
Academy of Fine Arts, Calcutta

Art Society of India, Bombay

Governor's Bhavan, West Bengal

South Central Zone Cultural Centre, Nagpur

and many more important Art Collector's collections inside and out-

side the country.
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