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Y. SUBRAMANYA RAJU

The name of Y. Subramanya Raju at once brings to one’s mind the

glorious Mysore style traditional art. It is a style that sustained during
the Vijayanagar empire and nurtured almost as assiduously by the
Mysore rurels before the British conquest of the country.

Subramanya Raju belongs to the Somavamsha Arya Kshatriya sect.
His ancestors were exponents of this decorative style of art. The style
had reached its pinnacle of perfection at the time of Krishnadevaraya.
The ruler having been a patron of fine arts promoted this ornate style
with all its decorative overtones.

After the downfall of the later Vijayanagar Kings, the Raju family
migrated to the erstwhile State of Mysore. Some like the forefathers
of the famed K.Venkatappa settled down in Chitradurga. Others,
including Nonavinakere Naranappa who was recognised as the
foremost exponent of the style and also.the progenitor of the Raju
family settled down in Turuvekere of Tumkur district.

It was there that they attracted the attention of Dewan Purnaiya.
The asture administrator was himselfa connoisseur. He was impressed
by the attainments of these gifted artists and at once decided to have
them in the service of the Mysore palace. That is how the family moved
over to Srirangapatna, the capital of the Mysore dynasty at the time.
That is the same family which has the credit for having created the
world famous murals in the Dariya Daulat Palace that Tippu Sultan
built in Srirangapatna. ]

From then on the family, especially the forefathers of Subramanya
Raju were in the service of the palace. This service can be traced back
atleast to three generations before Subramanya Raju. His grandfather
Sundarayya was a regular painter in the palace and his father Yellappa
was a draughtsman. Subramanya’s brother Nagaraju and uncle
Shankara Raju were also artists in the palace.
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That was a time when find arts survived only under the patronage
of princes and nawabs. The artists, be it painting or sculpture or any
other, were equally loyal to their patrons. They were a dedicated lot
and firmly believed in the dictum, “‘art for arts sake”. Even as recently
as in the early part of this century Veena Seshanna, Bakshi Subbanna,
Bidaram Krishnappa. Mysore K.Vasudevachar, T. Chowdaiah and
many artistes like them had identified themselves with the Palace
and men like the legendary K.Venkatappa and the others mentioned
earlier enriched our cultural heritage. Today they are all hallowed
names that bring back the memories of a glorious era of peace and
plenty. That was verily a golden age when all aspects of India’s cultural
life flourished.

Subramanya Raju belongs to that tradition which valued discipline
more than name, profundity more than fame and dedication to one’s
work more than what it would fetch in return. Of the few such noble
sons who are happily still amidst us today, he is perhaps the senior
most. Though he was not directly employed in the Palace he owes his
attainments in fine arts and his present status entirely to the
benevolence of the royal house. It was the Late Sri Krishnaraja Wadiyar
the fourth who recognised his talent and extended his helping hand, a
patronage that continued even after Sri Jayachamaraja Wadiyar took
over the reigns. Unfortunately, with him the dynasty ended together
with that bountiful patronage which had paved the way for the
flowering of any number of artists and vidwans. Subramanya was
almost the last of them atleast in the field of fine arts.

The way this introduction of Subramanya to the royal house took
place has its own interesting background. Though he was born into a
family with rich artistic tradition, Subramanya had not taken to art
from the very beginning as it is a fashion to say about most such
geniuses. What prompted him to start drawing was a competition in
which his brother Nagaraju had won a gold medal. That medal had
attracted him and made him wonder why he should also not try his
luck.

Raju who was born on December 3, was around 10 at the time
Sir Charles Todhunter, His Highness’s private secretary has mentioned
to Yellappa, Subramanya’s father about an All-India contest for a
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design programme connected with the welfare of women and children.
Yellappa convened the message to Subramanya and asked him to refer
to ““Sri Tatva Nidhi”, an old treatise on fine arts in the Palace to prepare
an appropriate design. Accordingly the boy set at the work.

The work, that design, not only won him an all India prize, but
also recognition for Raju as an artist of merit. The state got a shield
which brought him closer to the Palace circles, a relationship that
grew during the reign of Krishnaraja Wadiyar and continued even
during the time of Jayachamaraja Wadiyar, his successor. More than
that this gave the young artist fruits which can be seen in his
innumerable works that are extant in the Palace and spread all over
India and abroad. That is also the beginning ofa career that has spanned
over six decades, years marked with achievements that have won him
recognition worthy of that illustrious line of artists and artisans like
Keshavaiah, Gopalaiah, Kondaiah, Venkatappa and his own
grandfather Sundarayya, father Yellappa and last but not the least
Y. Nagaraju, his brother.

When the family had moved to Mysore, Subramanya’s grandfather
Sundarayya joined service of the palace as a sculptor. Mother
Krishnamma was also an expert modeller. Her figures of gods and
goddesses were in demand both for worship and as articles of
decoration, especially at the time of festivals. That is something which
was part of the family tradition. Though this craft is extinct, the family
reputation is in tact even today.

Boy Subba (that is how he was addressed by his mother), as was
customary in the middle-class families of the day was admitted to an
Anglo Kannada School known as Raja School. The school was
established by Mummadi Krishnaraja Wadiyar. That is how it came
to be referred to as Raja School. He was regular in his lessons, but
was certainly more interested in drawing. That was only natural for a
boy with a family background where the father, uncle, grandfather as
also a brother were all engaged in creating designs and compositions
of art. Moreover at about the time when Subba was around 14,
Keshavaiah was imparting lessons in arts and crafts at his house.
Nagaraju and his friends Ramaswamy Naidu and Rajagopala Iyengar
were learning from him. At home grandfather Sundarayya was
experimenting with subjects dealing with Kodandarama, Gajendra

23



Moksha and such mythological themes. Influenced by these creative
activities, Subba had also started sketching on related subjects.

The first of such a pursuit was the painting goddess Saraswati. No
sooner was it completed, a European tourist who saw it bought it for
Rs. 40. Talking to the budding artist who had created the piece, he
enquired how he had arrived at the composition. Subba immediately
burst out reciting the familiar hymn on the characteristics of the
personality of the goddess. The European was naturally impressed.
The youngster was also pleased with his reward.

By that time Raju had completed his L.S. and had also taken leave
of his schooling. He was admitted to the Chamaraja Technical Institute
which had been set up just about the same time. Keshavaiah, a close
relative was a teacher. Raju was initially admitted as a part time
student, a concession extended to children of traditional artists, before
he became a full fledged student. Herald Alderton and English artists,
was the superintendent of the school. In the five years he was a student
of art, Raju got acquainted with the principles of perspective, balance,
anatomy and proportion. As he explains, the style that was fostered in
that popular school at the time was realistic, which is purely
representative in character. The aim here is the three dimensional
effect. Thus both linear clarity and tonal depth had to be given equal
importance. The flat colour effect was on a discount.

Though the style was certainly not romanticist, the presentation
was such that it would leave a pleasing impact on the viewer. It can
be said without any fear of contradiction that it is from this very style
that all the others have taken their birth. The Madras Government
School of Fine Arts and the J.J. School in Bombay also followed the
same style. And it is for this reason that many of the students of CTI
went to either of them for higher studies.

At about the same time, brother Nagaraju was in the employment
of the Palace. He had made a name as a portrait painter and he was
entrusted with the same task in the Palace too. Keshavaiah was also
in the Palace service. Young Subba would watch the way the two
elders prepared their sketches, used their medium and arrived at their
compositions. The regular lessons in the CTI and constant exposure
to creative work through the elders spurred Subba to engage him self
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intensely in artistic activity. It soon became a practice with him to
carry a sketch book and pencil wherever he went. His morning
constitutionals gave him enough opportunities to sketch landscapes
and personalities.

Another artist who had inspired Subba at the time was Abdul Aziz.
His portraiture had always been a source of inspiration to him. A couple
of them can be found in the Jagan Mohan Palace. The Portrait of Sri
Krishnaraja Wadiyar the IV in the Mythic Society in Bangalore is
also by him. The only other works, according to Raju, that can stand
comparison with these works, are those of Raja Ravi Varma. He was
one of the artists whom his father Yellappa held in great esteem.

It is again because Subba recognised similar artistic excellence in
K.Venkatappa’s style that he approached him to take him (Subba) as
a student. But true to his now familiar character, this great artist did
not agree to do so. The reason he assigned for this refusal is simple
too. He said, “Look here! It is with considerable effort that I have
reached a certain standard. If I have to teach you, [ will have to come
down all these rungs. [ am sorry I am not prepared for it.” Perhaps it is
for the same reason he did not take any student. True, there are quite
a few who have derived inspiration from him. But there are few
students of Venkatappa as such.

However, there was no death of teaching prowess in the school for
Raju. Under the supervision of Keshavaiah, he learnt the technique
from Yelavatti a reputed landscape artist. The teachers were also happy
at the remarkable progress made by Raju.

Dasara Procession

The background for Raju Joining the famed arts school also has an
interesting sidelight. As Raju often accompanied his father or brother
to the Palace, he had come to the notice of Sir Charles. The lcter with
the intention of giving a surprise Christmas gift to His Highness asked
Raju to prepare a design for a lampshade. Raju agreed and was
determined to turn out a good job. The design was that of a sequence
in the renowned Dasara procession. Sir Charles liked it very much.
More than that when the gift was offered to His Highness, the Icter
was not only pleased with the design, but also enquired who the artist
was. That is how young Subba came to be presented to Krishnaraja
Wadiyar.
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The Maharaja who was aware of the finer points of art and who
was interested as much in good art as in artists, complemented the
budding talent and evinced interest in promoting it. [t is according to
his wish that Subba was admitted to the CTI. The Maharaja also
granted him a scholarship of Rs. four a month. Later it was increased
to Rs. six!

Under the able guidance of art masters like Keshavaiah and
Venugopala Naidu. Subba learnt the aspects of line drawing,
colouration, designing and geometrical drawing as prescribed in the
syllabus. He passed in all these subjects with distinction and as was
the custom at the time he also took a diploma from the Madras
Government Examination. Here Raju obtained a first class in design.
After all, is that not the foundation of the traditional style which was
his family’s heritage?

During those days Raju was attending the F alursab gymnasium in
the premises of the Marimallappa High School, for physical culture.
The headmaster of the school who had come to know of Raju’s
attainments in fine arts, offered himi the job as a drawing teacher in
the school. Somehow Raju did not take it. If he had done, the story of
his life might have been different.

This happened in the year 1926. At about the same time Raju was
asked by the Parakala Mutt to do a portrait of Vedanta Desikar. This
assignment, Raju even now feels, was fortuitous in more than one
way. For the letter of appointment as a teacher in the CTI followed
soon after, Moreover, it was just when the commission was over that
Raju was confirmed in the post. That portrait won the admiration of
many. It is one of those works which has also satisfied him. Even
now it is his belief that the portrait gave him confidence.

Raju’s many friends like S.R. Iyengar, Basavaiah and several others
were at the time students in the J.J. School of Art, Bombay, whenever
they came on vacation, Raju would see their works and would be
carried away by their aesthetic sense. He naturally expressed a desire
to pursue his studies in that famed school to his mentor Sir Charles.
The latter who was always well disposed to his needs and requirements
used his good offices with the Maharaja and got hirn the necessary
help to proceed to Bombay.
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A New Life

That was the beginning of a new life for Raju. He soon went to
Bombay and using the credentials from the Palace found no difficulty
in getting admission to the famous school which has been the alma
matter for ever so many Indian artists of repute. It was a thrilling
experience for Raju. The atmosphere filled with creative activity, the
reputed art teachers and the students who were bubbling with
enthusiasm were as encouraging to the stranger as it confounded him.
But his eagerness to achieve something worth-while as an artist helped
him to overcome the initial trepidation and the started his lessons
with all earnestness. The presence there of Kannadigas like H.S. Inamti,
S.R. Iyengar, M.A. Chetti, Satyanarayana and a few others made him
also feel at home.

Though Raju was a student in Bombay for just a little over there
years, he still considers that period as very important from the point
of view of his emerging as an artist. Without that training “I would
have remained just a drawing teacher and never become an artist”, he
says even now, besides the different’ techniques, he practiced
portraiture, composition, shading with chalk and such other essentials
of fine arts. Landscape painting was treated as a separate entity,
Saturdays and Sundays were invariably reserved for the purpose when
as artists would be taken out of the city limits to capture the verdant
natural surrounding in their canvases. All this helped Raju to widen
his perspective in art.

This experience and this knowledge also made him realise the
greatness of his own family inheritance as traditional artists. He was
able to appreciate the real worth of his forefathers like a legendary
Veeranna, Yellaiah, his grandfather Sundarayya, father Yellappa, uncle
Shankar Raju down to his brother Nagaraju. The urge to achieve
something of their attainments also grew in him. As one watches Raju’s
achievements as an artist of distinction and a life of dedication, it is
easy to realise that he has reached that goal.

Even today when he is in his 80" year, this dedication, this steadfast
love for work is evident in his way of life. Even now if he undertakes
a work, he won’t rest till it is fully and satisfactorily executed. His
own student and almost a constant companion, Mr. M.S. Nanjunda

27



Rao, who was in a way responsible to revive his interest in the
traditional Mysore technique says. “If Raju is entrusted with the work
of a painting, till that work is complete, he would be engrossed in it.
Till that work is over he won’t rest. At such times one can find him
engrossed in his task in his room in the Parishat campus till almost
9 p.m. every day.” _

This is true as much of the days when he was in his youth as it is
today in his advanced aged. This author can bear witness to it as it
happened as late as in November 1986 when Raju was painting a
large mural for dressing up the city airport for the SAARC conference.
At that time Raju was just short of 20 days for his 80" birthday!

Thereafter, one could see the same kind of enthusiasm in him at
the art camp held in that connection in the same campus. It was a
camp attended by over 50 artists. Raju was one of them and perhaps
the seniormost among them. Here again, he took up the traditional
style for his painting. As usual, it was a methodical approach. He
prepared the surface and drew an outline for his subject, enriched it
with the customary hues, encrusted the salient points with gesso and
enhanced its ornamental relief by meticulously sticking gold leaf on
1L.

The work went on uninterrupted. Raju was not satisfied till he
allowed it to dry, then take it to the frame works and get it framed
with all care. It was a delight as much to him as to the small gathering
in Mr. Rao’s office when he unveiled the picture before them. He has
also not forgotten to unpack a parcel of sweets to mark the occasion.
The select few were treated with the expected piece of Cadbury
chocolate too!

Raju passed his preliminary examination in drawing and painting
in the J.J.School with distinction, to begin his lessons for his final
examination in 1928. He completed his five year diploma in 1930
with flying colours. Soon after he was sent in the batch of J.J.School
students of Baroda to prepare and execute the decoration for the ceiling
of the Gaekwad’s palace. Later these designs were exhibited in London
under the title “A representative of Indian Art Treasures in London”
and won the appreciation of many an art critic, some of whom
described them as “Worthy of Study”.
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On return to his native land, he received the welcome news that
wedding bells awaited him. The bride was Sharada, daughter of Serige
C. Venkataramanaiya, a businessman. It can be seen from his successful
Life that she has been ideal partner to him, sharing all his concerns
and joys, pains and pleasures so as to render his life one of fulfillment.

Soon after his marriage, Raju was commissioned with the work of
preparing a plan for Mysore City. The plan which was designed in
stipulated time was greatly appreciated by His Highness. Mr. M.A.
Srinivasan, the Commissioner of Mysore at the time, also spoke highly
of it.

This commission was followed by an offer which was to win for
Raju a permanent status as a “Palace Artist”. That was to join a group
of his contemporaries to paint wall panels for the Palace “Kalyana
Mantap”, Of the 28 panels in the renowned Panorama, six are executed
by raju, Though the 13x7.5 panels may all appear alike in so far as
their colour effects, treatment of the subject matter and realistic
approach, the individuality of the artists like S.R. Iyengar, Keshavaiah,
S. Nanjundaswamy, Y. Nagaraju, S. Shankara Raju and S.
Narasimhaswamy are equally evident in them. The six panels Raju
executed are:

1. No.24 Nelpath Elepant.

2. No.05 III Mysore Battalion.

3. No.10 Coronation Elephant, Horse and Palanquin.

4. No.18 Lord Rama worshipping arms in front of
Goddess Chamundeswari.

5. No.25 Rearguard Horse.
6. No.28  Elephant-pulled carriage and the Ambulence.

Soon after the completion of these panels, there was another
opportunity for Subramanya Raju to display his talent, an opportunity
which not only established him as an artist of refinement, but also
brought him into the presence of S.G. Sastry, the Director of Industries
and Commerce at the time. As the technical Institute was under the
Department, it also culminated in the appointment of Raju as a teacher
there. So Raju was back in his alma mater in a role not as a student,

but as a teacher.
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That this profession of art teaching has given him a sense of
fulfilment and given a definite direction to his life and work can be
seen in Raju’s life that has helped him to realise the many splendours
of Indian art and culture, a life which has enriched the heritage of his

family and seen the flowering of innumerable students. It is a
profession as full of achievements as it is one of satisfaction. The
only thing that has remained an enigma to many of his admires is that
though Raju is steeped in the Indian tradition, both as an artist and as
a man of the world, he has adhered to the Western attire, perhaps to
remind us of his gratitude to his patron, Sir Charles Tod hunter!

In the technical Institute, Raju was teaching the technique of paper
machie besides the different aspects of fine arts. Side by side, his
own creative activity was going on uninterruptedly. In addition, he
executed decorative designs for the centenary celebrations of cottage
industries department and the golden jubilee celebrations of Gubbi
Theatrical Company which also won him recognition as creative artist.

All this paved the way for him to be inducted as a member of the
prestigious Dasara Exhibition Committee in its fine arts section. It
was at about that time that Raju completed the beautiful composition
“Rasakreeda” of which he is even today very proud. This colourful
composition 1s with a collector in Mysore.

That was a time when Raju had hardly any respite. That was the
time when he was busy painting one composition after another, each
winning for him a prize in one exhibition or the other. In the institute,
his status had improved and he was acting as the Assistant
Superintendent. About the same time, i.e., around 1951 he was
transferred to Bangalore as Manager Kaveri Emporium run by the
State Handicrafts Development Corporation which was also under
the supervision of the Department of Industries and Commere,
Incidentally it was then that the renowned emporium came to be named
as “Kaveri Emporium”. The new responsibility and new surroundings
brought Raju greater recognition. It was then that his reproductions

of the famous Dasara procession received wider acclaim as also good
demand.

After 28 years of government services, it is from this emporium
that Raju retired That was in 1963. But the Government instantly re-
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employed him as a lecturer in the newly founded School of Arts and
Crafts in Davanagere. The principal of the school was Mr. Mallegowda
and artist M. V. Minajigi was given a red carpet welcome in the school
as he was a renowed teacher as also an artist of repute. He served in
that school for over three years and was greatly responsible in giving
it a firm foundation.

On the termination of the contract Wlth that school, he returned to
Bangalore and had almost decided to enjoy his retirement by engaging
himself in creative work. But that was not to be. His student M.S.
Nanjunda Rao and old friend Arya Murthy, who had established the
Mysore Chitrakala Parishat approached him with request to join them
to work for the promotion of fine art and artists in the State. They
were both well-known to Raju and he welcomed the opportunity to
associate himself with the new movement.

This association gave Raju an opportunity to renew his abiding
interest in the traditional style of Mysore painting, a style which had
receeded to the background due to his commitment to the academic
style. But Raju had never forgotten that he owed his status as an artist
to the tried ornamental technique exclusively used to prepare pictures
of gods and the images in flat colours in the tempera style, highlight
its three dimensional effect with gesso and complete its decorative
properties by sticking gold leaf. Raju was familiar with the technique,
but had little time to develop it to its logical ends. Professional demands
as a teacher had obliged him to promote the academic style to the
utter neglect of his family heritage. His joining the Parishat revived
his interest in the old technique and he got himself involved in it so
inextricably that his name had now become synonymous with the
style, throwing to limelight both the style and Raju who has literally
given a new lease of life to it.

Raju joined the Chitrakala Parishath (now named) Karnataka
Chitrakala Parishath in 1970. At the time it was functioning in a floor
of Gandhi Sahitya Sangha in Malleswaram. Raju’s entry to it gave an
impetus to Nanjunda Rao who was the principal of the art school
attached to it. Soon the Parishath undertook projects to conduct a
survey of traditional paintings in the region and collection of leather
puppets for preservation, Besides, Raju also started taking interest in
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the activities of the art school. All this resulted in his being clected as
a vice president of the Parishath, a position which he occupied almost
to his last day.

With such an extraordinary teacher at his disposal, Nanjunda Rao
was not the type who would rest till his expertise is exploited to the
fullest. He soon used his good offices with the Central Handicrafts
Development Board and got a scheme to train artists in the traditional
technique sanctioned. Raju was to be in charge of it, the scheme also
providing stipends to the trainees.

It clicked instantly and the students also started taking interest in
the alternative technique. Artists like M.J. Kamalakshi, Sarasvati
Basavaraju, B.Y. Vinoda, Appajappa, Neela Panch and Raju’s two
sons Visweswara and Krishnanda are some of the artists who have
been trained by Raju. Each one of them has won recognition, Sarasvati
among them spreading the name of Raju and glory of the tradition
beyond the frontiers of our country, by repeatedly representing it in
Indian festivals of art abroad. This is one of the achievements that
has given a sense of fulfilments to Raju whose other students like
M.H. Ramu and M.S. Chandrasekhar have brought him credit on the
academic side.

In the process of his teaching and working on his own compositions,
Raju has turned out countless works, one more appealing than the
other. But the one work about which he is very proud of is “Girija
Kalyana”, the large canvas is in the collection of the Chitrakala
Parishath. If the epic characters that figure in the composition inspire
Raju’s religious sentiments, its colour combination has its pleasing
effect on him. And the relief’s provided by its ornamental overtone
have challenged him, he says. It is only when all these factors combine
that a work can give satisfaction to its creator, he adds.

Such factors can be found in different perspectives in the panels
he has painted for the Mysore Palace. As explained earlier, six of
these 28 panels are by Subramanya Raju. The portrayal here is in the
realistic style, the imagery, the people, as also the animals that figure
in the depiction, reflecting the life and style of the times. Whether it
is the apparel of the people or the way they take their position in the
composition they speak for the dignity and discipline that marked the
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life in the Palace. This is true as much of the people in general, as of
the animals like the horses, the elephants and the camels that dot the
composition. These animals are certainly not from the wilderness of
the forest. They are tamed and trained and are as disciplined as the
- homo sapiens. The environment is also as serene, all of them
cumulatively adding of the dignified elegance of royalty.

Of greater significance is the importance paid to human figures.
The figures depicted are not imaginary; they are drawn from real life
and each one of them can be identified as the son of the artist his
uncle, his co-employvees in the Palace and the like. As Raju recalls, he
had asked them all to pose for him before he completed the
composition. He has followed the same pattern while depicting
personalities from the royal household. That is how as one examines
these compositions one can in a way understand the status each enjoyed
in these days of yore. . '

Is it fair to expect such an artist steeped in representational style
and dedicating a whole life time to romanticise all facets of life on
earth, to accept the many distortions that characterise contemporary
art ? Yet, it must be said to his credit that Raju has displayed his
resilience in this sphere also. Less than a decade ago, in a symposium
on Pablo Picasso, Subramanya Raju had made some uncomplimentary
remarks about that revolutionary artist Picasso. But onec dare say his
opinion on modern art has been modified since then.

Today he concedes that the contemporary artist had succeeded in
creating a world of his own. He only wants that the form should be
attractive and evoke the sensation of a viewer and not provoke his
baser instincts. Rather, the form should not be repulsive, he says. It is
here that “Indian art is a means to lead one on the road to Heaven”.

Mysore surprisingly Raju has also tried a couple of experiments in
a contemporary direction. They are portraiture and hence though the
style in them may tend to represent a different approach, the facial
features betray Raju’s predilection for realism.

What is of significance is that though brought up in a traditional
atmosphere and adopted the academic and romantic style due to
professional demands, Raju was not indifferent to the changes that
were taking place due to new waves of thinking and approaches in
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art. On the other hand, he tried to strike a compromise between the
two. At the same time it must be remembered that he had withstood
the onslaught of such changes through three generations, without
sacrificing his own individuality.

Such changes in a dynamic world are inevitable, especially so when
technical advancements have brought their indelible impact on all
walks of human life. Fine art is no exception. Still whether it was
yesterday, today or tomorrow can the world ignore the contributions
of such masters like a Michael Angelo, a Gainsborough, Constable, a
Turner, a Gizanne? Likewise, it will be unfair to forget the mnumerable
artists, sculptors and emancipators who have nurtured and sustained
our art and culture for centuries. To this line of savants belong a
Venkatappa, a Dandavatimath and a Subramanya Raju and many more
like them. They are venerable as much during their hey days as they
are today and ever after.

As in composition, Raju has a sure hand in portraiture too. But he
had not extended the medium beyond a certain stage. He has revelied
in the decorative direction, his pet Mysore traditional technique also
falling into the same pattern. His works in this technique can be seen
all over the world, the demand for them increasing in recent times.
The Indian and foreign dignitaries who frequently visit the Chitrakala
Parishath evince greater interest in this ornate technique as it is a
rarity. They marvel at their decorative intent, sense of beauty, deft
craftsmanship and overall excellence. All these are novel to the modern
people who have got accustomed to forms, distractions and colour
fantasies. This has been proved by the fact that Saraswati, one of
Raju’s senior students who displayed her works in the India festivals
abroad won an instant success.

Thus Raju’s reputation has spread far and wide. The demand for
the style propagated by him is steadily on the increase. Any number
of the copies of his imagery of the Dasara procession have been sold,
one of the few pieces that has caught the imagination of almost every
viewer.

Though Raju like most of his contemporaries has not conducted
one man shows, he has taken part in a number of State and national
level exhibitions. It is rarely that he has not won prizes. The artist
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camps in which Raju has taken part are also not few, major ones among
them being the State Lalithakala Academy’s camp in Srirangapatna in
1976, the regular camps organised by the Karnataka Chitrakala
Parishath, the one sponsored by the Crafts Museum of Delhi in 1982,
the one held in connection with the first World Kannada Conference
in Mysore in 1985 as also the camp that formed part of the cultural
festival to mark the SAARC meet in Bangalore in 1986. In all these
he represented the Mysore traditional style and has won laurels from
eminent personalities, including the late Prime Minister Indira Gandhi.

The honours and prizes that have come his way are also quite a
few. Prominent among them is the Yuvaraja’s medal for his portrait of
his father Yellapppa. That was when he was in the early thirties. Just
before that in 1931, Raju had made a beginning by winning a prize in
the prestigious Dasara exhibition, to be followed almost at regular
intervals thereafter. That same year he won a prize in the Tirunal
Exhibition in Travancore. These were followed by prizes in exhibitions
of Kalamandira, Bangalore and art organisations of Simla and Mysore.

The awards and titles that have come Raju’s way are many. The
most valued among them are: the honour of Karnataka Chitrakala
Parishath in 1971, followed in 1972 by the State Award (Rajyostave).
The Somavamsha Aryakshatriya Samaja conferred on him the title
“Chitrakala Praveena” in 1973 and in 1977 the State Lalithakala
Academy gave him its annual award. The same year the State Youth
Writers and Artists Guild honoued him. He was also one of the galaxy
of artists above sixtv who were honoured by the AIFACS, New Delhi
in 1985.

Subranamya Raju is fond of traveling, He has visited almost all
the important places in the State and the country at large. There are
few pilgrim centres from Kanyakumari to Badari he has not visited.
This includes all locations which have some bearing on art and
architecture. In most of these place he has made sketches of some
significant features, for his collection.

Collecting is something Raju has inherited. It is a family trait. There
are interesting objects in his collection that includes a rare, delicate
series of 32 Ganapathis painted with a brush specially prepared with
the bristles of a squirrel’s tail. The series of 27 works of Shivaleela
also belong to the same category. Besides a number of portraits painted
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by his grand-father Sundarayya and his own invaluable series on
Dasara that runs of 44 feet can be found in that collection. Raju is
hoping that this unique series on Dasara especially would be taken up
for publication by either the Government, the Academy or the Parishath
of which he is a prominent member. That is a worthly proposition,
one which is bound to be received very well by the people too!

One such work has already been executed by the Parishat. That
has also proved an instant success. That is a book on the traditional
art style of Mysore. Though the profusely illustrated book is co-
authored by Dr.S.R.Rao, a well-known archaeological researcher and
senior art critic B.V.K.Sastry, the material and especially the
explanation of the illustrations were supplied by Raju who is equally
responsible for its success. :

To crown it all, the Central Cultural Department has granted Raju
a two-year fellowship from March 1, 1986. The Rs.2,000 a month
fellowship looks to some significant contribution by this elder artist
during that period. That is the ardent desire of his many admires too.
It is worth waiting for to see what form that contribution takes.

Another award which deserves mention is the given by the Central
Handicraft Development Corporation. With all this it is surprising
that the Central Lalithakala Akademi has not noticed this eminent
Karantaka artist for its award.

In all these achievements, as an artist and as a successful careerist,
there is no doubt that his wife Sharadamma has played a silent but
significant role. Raju owes his happy home life with seven sons and
four daughters to her. It is a rare privilege of the aged couple to sce
them all well settled in life. It is a happy household which is the
ultimate aim of a Hindu ‘Grihastha’.

All one can wish is that he may spread this happiness, this sense of
fulfilment to his surroundings-through his art and genial deposition.

s o s e
The major tragedy Raju suffered came in the passing away of his
beloved wife, Sharadamma in September 1989. It was a hard blow to

the progenitor of the Mysore tradition of painting, to be separated
from one who had been his companion for over 50 years. But he took
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it stoicaily and in the right spirit. Here again, it was Raju’s involvement
1™ "1 creative work that gave him strength to bear the loss.

Equally severe was the blow when in 1991 his second son, Nagendra
Raju breathed his last. It was a rude shock for Raju in the evening of
his life. But he had no time for self pity as he had to console his
daughter-in-law and young grand children. He stood the ordeal well,
thanks to the diversion his artistic endeavour has provided him. And
his work at the Karnataka Chitrakala Parishath goes on!

What an excellent healing touch fine arts can provide one who is
in grief can be seen in the lives of such dedicated artists, indeed.
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